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Berit Fischer v spolupraci s/

in collaboration with Jaro Varga:
Revolution Without Movement

Revolution Without Movement (Revoliicia bez hnutia)

je experimentalny a procesualny diskurzivny projekt,
ktory predstavuje si¢asné umelecké koncepty usilujtice

o dialog a priamu akciu smerujuce k pozitivnej zme-

ne v spolo¢nosti. Jeho cielom je kriticky prehodnotit
etablované formy umeleckého angaZovania sa, skimat
subtilne a nemanipulované formy odporu vo¢i vladnucim
silam a nahliadnut na umelecké pristupy, ktoré vzdoruju
neoliberalnej komodifik4cii umenia a ,,ekonémii zaloZenej
na reputacii“ postavenej na symbolickom kapitali.!

Iransky sociolog Asef Bayat zaviedol pojem ,,socialne
ne-hnutie“ (non-movement) ako sociologicky feno-

mén neartikulovanych a rozptylenych foriem odporu
obyc¢ajnych Iudi, ktori vytvaraji subtilne priestory v ramci
spolo¢ensko-politickych tlakov vo svojich kazdodennych
zivotoch, aby presadili tie prava, ktoré mozu byt potlacané
alebo prehliadané, a aby zlepSovali svoje Sance i osobné
Zivoty.

Napriklad ,,ne-hnutia chudobnych narokujucich si
mestsky priestor a jeho vybavenost; ne-hnutia mladeze
narokujlce;j si svoju mladost, a teda uplatfiovat vysnené
zivotné §tyly a rozvinut svoje individuality; a ne-hnutia
zien bojujucich za rodovd rovnost — a to v osobnym
postojom alebo aktivnou u¢astou vo verejnej sfére. Zmie-
nené naroky s generované a uplatnuju sa skor priamymi
akciami, nez vyvijanim tlaku na urady, aby nieco zmenili —
tradi¢ne organizované socialne hnutia (ako napriklad
odborové hnutia alebo hnutia za zivotné prostredie)
to prave takto obvykle robia.“?

Aj ked aktéri v socialnych ne-hnutiach nemusia byt
navzajom prepojeni — najma v represivnom a Zivotu
nebezpecnom kontexte autoritarskych rezimov

a moralnych autorit, kedy mozu pracovat jednotlivo
prostrednictvom neartikulovanych a rozptylenych
stratégii znizujucich riziko potencialneho nebezpecen-
stva, ktoré by hrozilo v pripade masovej mobilizacie —
mozu mat potencidl rozvinut sa do vic¢Sieho politického

a socidlneho hnutia, a to spolo¢enskym uplatnenim osob-
nych alternativnych postojov.? Socialne ne-hnutia maja
mnoho spolo¢ného s tym, ¢o indicky socidlne-kultarny
antropoldg Arjun Appadurai nazyva ,,spolo¢enstvom sen-
timentu“; komunitou, ktora zacina citit a predstavovat si
veci spolocne. ,,Sa to spolocenstva samy v sebe, ale vzdy aj
potencialne spolocenstva samy pre seba schopné posunut
sa od spoloé¢nej predstavy k spolo¢nému ¢inu.“*

Aj v neoliberalnom kapitalistickom zdpadnom svete

a globalnom Severe — v ktorom logika trhu formuje
spolo¢nost viac ako potreby jej obéanov a verejné zauj-
my — existuju socidlne ne-hnutia, samozrejme z odlinych
pricin a vinych formach. Odpor vo¢i hegemonickym

a priemyslenym paternalistickym $truktdram, napri-

klad samo-organizované a ne-industrializované hnutia

za organicku stravu ako komunitné zahradnictvo,
alternativne a holistické pristupy v medicine zamerané

na odpojenie sa od farmaceutického priemyslu a dalSie
formy seba-organizacie mozu byt povazované za socidlne
ne-hnutia, individualne stratégie seba-uplatnenia s cielom
predist konsenzu vo vztahu k trhovému priemyslu

a masmedialnym manipulaciam.

Mohli by sme dokonca rozsirit pojem socialneho ne-hnu-
tia na cvicenie jogy alebo meditaciu, ¢i ind imanentna
prax, ktoré sa v kapitalistickych krajinach zjavne stavaja
¢oraz popularnejsimi. Cinnosti, ktoré s sistredené
na posilnenie sebavedomia individua, sebaharménia
aroz$irovanie mysle, mozu byt povazované za nevyjad-
rené stratégie odporu voci hegemonickym Strukttram
a bio-politickej zvrchovanosti. Porozumenie, skusenost,
rozsirenie mysle a zmena v ramci seba samého budu
vyslané do kolektivneho vedomia, a preto budi mat vplyv
nielen na samotné ja, ale tiez na jeho bezprostredné oko-
lie, a teda moZu priniest univerzalne zmeny.

Takisto aj formy ticha, preruSenia a odmietnutia

1 Symbolicky kapital je napriklad umelcov Zivotopis, ktory Boris Buden
definuje ako metatext pre potreby su¢asnych znalosti a umeleckych diel.
,,Curriculum vitae na trovni jednotlivca opakuje mytus 19. storoc¢ia
o pokroku. Je to myslienka linearneho pokroku prezentovana vo forme
postupného ziskavania znalosti, schopnosti a vedomosti; postupnost
predstavitelnu jedine v zivote, ktory sa rozvija v homogénnom, prazd-
nom ¢ase bez akéhokolvek obsahu nezahrnutého v Zivotopise.“ Boris
Buden, Learning Place, Former West 2013, http://www.formerwest.org/
DocumentsConstellationsProspects/Texts/LearningPlace, retrieved 11
August 2014

2 Citované podla Asef Bayatovych myslienok o mestskej podriadenosti,
in: Nada Ghandour-Demiri, The Urban Subalterns and the Non-Move-
ments of the Arab Uprisings: An Interview with Asef Bayat, http://www.
Jadaliyya.com/pages/index/10815/the-urban-subalterns-and-the-non-
movements-of-the-, citované 10. oktobra 2014

3 Bayatova $tidia odkazuje najmé na kontext arabskych povstani.

4 Arjun Appadurai, Modernity at large: cultural dimensions of globaliza-
tion, 1996, s. 8

ako aktivizujuce funkcie — podobne ako v brechtovskom
Epickom divadle — oponuji a menia nasu iluziu, nas nutia
zaujat svoju poziciu a herca osvojit si pristup k svojej

roli — nereprodukujuc situacie, ale skor ich odhalujuc.

Projekt Revolution Without Movement (Revolucia bez
hnutia) spaja umelecké postupy vyjadrujuce a odkazujtce
na subtilne formy socialnych ne-hnuti a potencialnych
»Spolocenstiev sentimentu:

Studenti Vysokej $koly vytvarnych umeni v Bratislave
zalozili $kolsky spolo¢ensky klub, ktory mapuje, ozivuje
a obnovuje zabudnuté dejiny byvalého Skolského klubu
nachadzajuceho sa v minulosti v priestoroch dnesnej
Galérie HIT.

Brandon LaBelle predvedie gerilové projekcie svojho
diela Monument (to the Wild Imagination) v centre mesta;
su to meditacie o napati medzi tvorivou nezavislostou
aneslobodou, produkciou a proliferaciou, uplatnovanim
a vyvijanim stratégii apropriacie, nehybnosti, vahania,
vzajomnosti ako prostriedkov na prejavenie kritického
postoja k inStrumentalizécii tvorivého vyrazu a k tlakom
kladenym na suc¢asnu kreativitu.

Madarsky umelec Miklds Mécs (v spolupraci s: Judit
Fischer, Gabor Kristof, Andras Zalavari) vytvoria situacné
intervencie vo verejnom priestore pod nazvom Spi-Fi
(Spiritual Fiction), ktoré kriticky odkazuju na konzume-
rizmus a predpoklad, Ze ekonomicky pokrok moze byt
udrZatelny iba prostrednictvom konzumu.

Turecky umelec Erdem Giindiiz sa zapoji do diskusie
projektom Standing Man, ktory exemplifikuje tradicie
pasivneho odporu pocas protestov proti vlide Recepa
Tayyipa Erdogana na namesti Taksim v Istanbule v roku
2013. Tym, Ze stoji na ulici s odmietnutim akéhokolvek
pohybu alebo ¢innosti, ,,pasivny odpor sa stane nielen
symbolickym, ale spochybni a vyvrati o¢akavania vladnu-
cej moci. s

Svojim projektom Mutirao Project bude brazilska
umelkyiia Graziela Kunsch zapéja publikum do dialogic-
kého procesu so zamerom, aby sa publikum konstituovalo
ako sebavedoma4 a jasn4 komunita a aby sa prehodnotili
ulohy jednotlivcov ¢i jednotlivych umelcov v kolektivnych
politickych a historickych procesoch.

Podobne Barbara Holub predstavi alternativnu meto-
dolégiu a umelecka stratégiu odvodent od jej koncpecie
»priameho urbanizmu®, a to prostrednictvom jej Congress
of the Missing Things, otvoreného kongresu vo verejnom
priestore, ktory sa uskutocnil v lete v Baltimore (USA).
Utastnici volne tvorili myslienky formou ne-hierarchické-
ho dialégu a polylogu.

Cristina David sa zameria na takzvané ,,vnutro- disci-
plinarne* aspekty spoluprace medzi umelcami a navrhuje
stretnutia zaloZené na dialogu s cielom premyslat a zapa-
jat sa do spoluprace medzi umelcami. Stretnutia nie st
uréené na vzjomnu podporu individualnych umeleckych
projektov, ale skdr maju vytvorit ,,inkubator” spolo¢nych
myslienok a uviest ich do praxe.

Umelecka dvojica Benita a Immanuel Grosser znama
ako Y8 bude prezentovat ako prispevok do projektu otaz-
ky, ¢i je klasicka stratégia presunu alebo odcudzenia stale
schopna rozsirovat svoje pole sebauvedomenia. Ich praca
zapéja filozofiu a jogové cvicenia do kontextu umenia tak,
ze ich prestva do architektury a socialnych situacii vo
vystavnych priestoroch.

KazZdodenné cvicenia jogy budu pristupné pocas
celého priebehu projektu Revolution Without Movement.
V priebehu desiatich dni vas pozyvame pripojit sa k nam
a zacCastnit sa, diskutovat, cvicit a spolo¢ne vytvarat nové
poznatky a nové skusenosti.

5  Seymour, R.: Turkey’s ’standing man’ shows how passive resistance can
shake a state. in: The Guardian online edition, http://www.theguardian.
com/commentisfree/2013/jun/18/turkey-standing-man, citované 24.
oktobra 2014,

Revolution Without Movement is an experimental and
process based discursive project that brings together
artistic proposals in contemporary art that aspire dialogue
and direct action for positive change in society. It aims

to critically rethink established forms of artistic enga-
gement, surveying subtle and non-manipulated forms

of resistance to hegemonic powers and looks at artistic
approaches that challenge the neoliberal commodification
of art and the notions of reputation based economy’ with
its emphasis on symbolic capital.!

Iranian sociologist Asef Bayat has coined the term “social
non-movement” as a sociological phenomenon of un-arti-
culated and dispersed ways of resistance of ordinary peo-
ple, who generate subtle spaces within the socio-political
constraints in their everyday life, to assert the rights they
might be denied by oppression or neglect and to enhance
their chances and personal lives.

For example, “the non-movements of the poor
to claim rights to urban space and amenities; the non-
movements of youth to reclaim their youthfulness,
that is, to realize their desired lifestyles and fulfil their
individualities; and the non-movements of women
to struggle for gender equality -say, in personal status
or in active presence in the public sphere. These
claim-making practices are made and realized mostly
through direct actions, rather than through exerting
pressure on authorities to concede — something that
the conventionally-organized social movements (like
labor or environmental movements) usually do.”?

Although the actors in social non-movements might not
actively be linked with one another — in particular in re-
pressive or life-threatening contexts of authoritarian poli-
ties and moral authorities where they might work as indi-
vidual, un-articulated and dispersed strategies to reduce
the potential detriment of larger mobilization — they can
have the capacity to evolve into larger political and social
mobilization by establishing personal alternative norms
in society.> Social non-movements have a lot in common
with what Indian social-cultural anthropologist Arjun
Appadurai calls “community of sentiment”, a community
that begins to imagine and feel things together. “They are
communities in themselves, but always potentially com-
munities for themselves, capable of moving from shared
imagination to collective action.”

In the neoliberal capitalist western world and the glo-

bal north — in which the rationale of the market shapes
society more than the needs of its citizens and public con-
cerns — social non-movements also do exist, of course for
different reasons and in other forms. Resistance against
the hegemonic and paternalistic structures of industry, for
example self-organized and non-industrialized organic
food movements like community gardening, alternative
and holistic approaches in medicine to withdraw from
the pharmaceutical industry, and other forms of self-or-
ganization could be considered social non-movements;
individual strategies of self-empowerment to withdraw
from the consensus and industry driven markets and
mass media manipulations.

One could even extend the notion of social non-movement
to the practice of Yoga or meditation or any practice of im-
manence, which conspicuously are becoming increasingly
popular in capitalist driven countries. Practices that
foster resting within one’s self that create self-awareness,
self-balancing and expansion of the mind could be consi-
dered un-articulated strategies of resistance to hegemonic
structures and bio-political sovereignty. Comprehension,
experience, expansion of the mind and change within

the self will be transmitted to the collective consciousness
and therefore will have an effect not only on the self, but
on its immediate environment, and therefore can bring
about universal change.

1  Symbolic capital is for example the artist’s curriculum vitae, which
Boris Buden defines as a meta-text for contemporary knowledge and art
production. “Structurally, the CV repeats, on the scale of individuals,
the nineteenth-century myth of progress. This is the fiction of linear
progression presented in the form of a gradual acquisition of knowledge,
skills, and recognitions, a progression imaginable only in a life that
unfolds through a homogenous, empty time with no meaning outside
the CV.” Boris Buden, Learning Place, Former West 2013, http://www.
formerwest.org/DocumentsConstellationsProspects/Texts/LearningPla-
ce, retrieved August 11, 2014.

2 See: Asef Bayat’s thoughts on the urban subaltern, in: Nada Ghan-
dour-Demiri, The Urban Subalterns and the Non-Movements of the
Arab Uprisings: An Interview with Asef Bayat, http://www.jadaliyya.

Also forms of stillness, interruption, and refusal as an or-
ganising function — like in a Brechtian Epic Theatre —

do oppose and challenge our illusion, obliging us to take
a position, and the actor to adopt an attitude towards his
role — not reproducing situations, but rather uncovering
them.

The project Revolution Without Movement brings
together artistic practices that manifest and refer to the
subtle forms of social non-movements and potential
communities of sentiment:

Students of the Academy of Fine Arts and Design
in Bratislava founded a School Social Club, which traces,
re-enacts and reactivates forgotten histories of the former
social club that was convened in the past in the space
of Galeria HIT.

Brandon LaBelle will carry out guerilla projections
of his Monument (to the Wild Imagination) throughout
the city; a meditation on the tensions between creative
autonomy and arrest, production and proliferation.

By applying and exploring strategies of appropriation,
stillness, hesitation, and mutuality, he creates means
for locating a critical position to the instrumentalization
of creative expression and the pressures placed upon
the contemporary creative body.

Hungarian artist Mikl6s Mécs (in collaboration with
Judit Fischer, Gabor Kristof, and Andras Zalavari) will
create situation-based interventions in the public space
titled Spi-Fi (Spiritual Fiction), which critically refer
to the notion of consumption and to the assumption that
only through consumption can economical progress be
maintained.

Turkish artist Erdem Giindiiz will discuss his project
Standing Man, exemplifying the tradition of passive
resistance during the protests against the Islamist
government of Recep Tayyip Erdogan at Taksim Square
in Istanbul in 2013. By standing on the street and denying
any movement or any action, the “passive resistance
becomes not merely symbolic, but confuses and derails
the calculations of the rulers.””

With her Mutirao Project, Brazilian artist Graziela
Kunsch engages the audience in a dialogue-based process
with the intention that the audience should constitute
themselves as a self-conscious and concrete community
and re-think the role of individuals and individual artists
in collective-political-historical processes.

Similarly Barbara Holub will introduce an alternative
methodology and artistic strategy linked to her idea
of ’direct urbanism’ by looking at her Congress of the
Missing Things, an inclusive congress in public space that
took place in the summer of 2014 in Baltimore (US). Its
participants produced its contents, and the format was
based on non-hierarchical dialogue and polylogue.

Cristina David focuses on so-called “inside-
disciplinary” aspects of cooperation amongst artists and
proposes dialogue based encounters to think about and
engage in collaboration between artists. The encounters
are not meant to support the participating artists in their
individual projects, but rather to create a “nursery”
of joint ideas and put them into practice.

The art duo Benita-Immanuel Grosser, known also as
Y8, will contribute to the project by questioning whether
the classical strategy of displacement or alienation is still
able to expand its capacity for self-interrogation. Their
work launches the philosophy and practice of yoga into
the context of art, by transferring it to the architecture
and socially coded situation of the exhibition space.

Daily yoga practice will be offered for the whole
duration of the Revolution Without Movement project.

Throughout the course of the ten days we invite you
to join us to engage, to discuss, practice, and produce new
knowledge and new experiences together.

com/pages/index/10815/the-urb. bal; d-the-non-mo -
of-the-, retrieved October 10, 2014.

3 Bayat’s study refers in particular to the context of the Arab uprisings.

4 Arjun Appadurai, Modernity at large: cultural dimensions of globaliza-
tion, 1996, p. 8.

5  Seymour, R.: Turkey’s ’standing man’ shows how passive resistance can
shake a state, in: The Guardian online edition, http://www.theguardian.
com/commentisfree/2013/jun/18/turkey-standing-man, retrieved 24
October, 2014.

chool Social Club

Spomienky Skolského klubu,
fragmenty z obdobia 1968 - 1991

Iba parkrat som tam bol, ni¢ ma tam nezaujimalo___nikto nikoho nekontroloval zaciatok klubu je

v hmlach 1968? vystava fixovych hudobnych zdznamov___nosil som tam slavnu herecku
na rukach s klubom nebol Ziadny problém, kym sa niekto nevysral pred Kulicha v §truktarach
sa dalo ¢osi urobit____urcita vola tam bola nechodit____dostaval som vyrazky, ked som videl SZM

Lasica & Satinsky tam obcas zasli stretnutia hudobno-rdzne, prednasky
mozno zilo to zivelne fixny klavir z kultdrnej miestnosti $kolskej bolo to zvlastne obdobie
hazardovanie s ¢asom frajerské Studentské mohol to mat niekto pod kontrolou ? zné$al som klavir
dole po schodoch diery. 3 miestnosti ? zvla$tne paradoxy. ja som moc nepil, tak som tam
nechodil najhorsie Senkvické vino, hipisaci, ¢o by si tam robil

Skolsky spoloéensky klub  V ramci projektu Revolution
Without Movement Erik Janecek, Matej Myslovic, Peter
Sit, Studenti Vysokej Skoly vytvarnych umeni v Brati-
slave zalozili Skolsky spolocensky klub, ktory mapuje,
ozivuje a obnovuje zabudnuté dejiny byvalého Skolského
klubu v minulosti nachadzajtuceho v priestoroch dnesnej
Galérie HIT.

Matej Myslovi¢  V8imam si veci vedecko-detskymi
ocami a hladam situdcie, ktoré mi umoziiuju rozvijat
moju Sirokospektralnu mysel. V§imam si svet, s ktorym
sa hram v roznych formach. VyuZivam veci a prekracam,
kritizujem popripade zosmie$nujem prvotny a primarny
vyznam slova, veci, ¢asu a spolo¢nosti.

Peter Sit Zaujimam sa o vydavanie publikacii pod
vlastnym vydavatelstvom apart label /. Pracujem prevazne
s médiom fotografie alebo z neho vychadzam.

Erik Janecek Vo svojej tvorbe rad preskimavam jazyk
ako tvarnu silu, ako celok zloZeny z komponentov, ktory
je pretlmoceny do vizualnej podoby a ovplyvituje material
na viacerych drovniach jeho jestvovania. Tato pribehovost
vzniké ako situacia v §pecifickom principe nahliadania

na objekty okolitého sveta a nasledného pridelenia perso-
nalnej historie.

School Social Club  On the occasion of Revolution
Without Movement Erik Janecek, Matej Myslovi¢ and
Peter Sit, students of the Academy of Fine Arts and
Design Bratislava founded a School Social Club. It traces,
re-enacts and reactivates forgotten histories of the former
social club that was convened in the past in the space

of Galeria HIT.

Matej Myslovi¢ | observe things with scientific-child’s
eyes and I search for a situation that allows me to devel-
op my broad-spectrum mind. I observe the world with
which I play in various forms. I use things and twist them,
criticize and basicly mock the original meaning of words,
things, time and society.

Peter Sit I am interested in publishing in my own pub-
lishing house, apart label /. I mostly work with photogra-
phy or the basis of my work relates to it.

Erik Janecek In my work I examine the constitutive
power of language, its complexity composed of various
components, which is reinterpreted into a visual form
and affects various levels of its material existence. This
narrative emerges as a situation based on the specific
principle of observing objects around the world, followed
by attaching personal history to them.

Fragmentary memories from
The School Social Club 1968 - 1991

I was there only a few times, nothing excited me there nobody checked anybody___the beginning of the Club is
misty. 19687 an exhibition of gramophone records drawn with marker___I was holding a famous actress
in my arms there was no problem with the Club, until somebody had a shit in front of the rector Kulich it
was possible to activate something within structures____there was a will not to attend the Club I got threats
when [ saw “SZM” sometimes Lasica & Satinsky stopped by____meeting
about music and so on, maybe lectures it functioned spontaneously. fixed piano from
the school cultural room it was a strange time gamble with time macho student could
gaps. 3 rooms? odd

the worst ,,Senkické“ wine, hippies, what

anyone control it? ___ I was carrying the piano downstairs
paradox
would you do there?

I didn’t drink, that’s why I didn’t attend it




Miklos Mécs: Spi-Fi
(Spiritual Fiction/Spiritualna fikcia)

Fiktivna buducnost -
a mentalita — synopsa
Fictional future — and
mentality — synopsis

Antidystopia — 2048

Vir krizy neustdle meni svoju podstatu a neustdle sa
rozrastd do Sirky:

Neobmedzena minimalna mzda spdsobuje zosiliovania
sucasnych problémov Prvého sveta. Ekonomicky pokrok
je dosiahnutelny iba prostrednictvom spotreby. Konzum
sa stal ,,pracou”. Toto je jediny sposob, ako umlcat
lokalnu hrozbu extrémne lavicovych alebo extrémne
pravicovych ideolégii. Z globalneho pohladu sa priepast
medzi vyrobnou triedou a konzumnou triedou neustéle
zvacsuje.

The whirl of the crisis keeps changing by nature and grows
ever wider:

Current urgent problems are intensifying due to the
Unconditional Basic Income achieved in the First World.
The economical progress can be maintained through
consumption only. Consumption has become ,,labour®.
This is the only way to silence the threat of far-left and
far-right ideologies on a local scale. Globally the abyss
between the production class and the consumption class
becomes ever bigger.

Ale vir krizy odhaluje necakané poklady, ktoré vychddzaju
na povrch:

Totalna kontrola a totalny dohlad ne¢akane vedu k trans-
parentnosti. Dnes uZ pre politikov nemé zmysel klamat.
Kazdy by mal byt radsej iprimny, pokial nosi vo vrecku
mobilny telefon alebo iné zariadenie (diktafone, fotoapa-
rat, internet).

But the whirl of the crisis reveals unexpected treasures
rising to the surface:

Total control and total surveillance unexpectedly result
in transparency. Nowadays, it should not be worthwhile
for politicians to lie anymore. One should rather opt for
being honest, since one has a cell phone (dictaphone,
camera, internet) in one’s pocket.

PPP
Boj za prava je podriadeny boju za osobnt slobodu.

Fighting for rights is inferior to fighting for personal
freedom.

' don't bolisve

a fociely in which man is fras.

Miklos Mécs  Narodil sa v roku 1981, zije a pracuje

v Budapesti, v Madarsku. Vo svojich dielach sa zaobera
naliechavymi otdzkami dneska, ako su cirkev, peniazny
obeh, trh s umenim a umelecky priemysel atd. Typickym

Priklad: Je zanedbatelné, ¢i osoba, ktort dostanete
do daru, je zabalena v ¢adore alebo v bikinach. Co je dole-
Zité je, ¢i povazujete darcek za svoje vlastnictvo.

Example: It is “negligible” whether the person you
receive as a gift is wrapped in a chador or a bikini. What
is important is whether you consider your gift your
possession.

Jezi$ Kristus
to odpalil.

Jesus Christ
is cranking it up.

> e acr e

Syn otca
Oidipov komplex.

Son of God
Oedipus complex.

Boh nad Clovekom. (judaizmus)
Clovek nad Bohom. (Jezi$ Kristus)
Clovek nad Clovekom. (Nietzsche)
Boh nad Bohom. (hind¢ina)

The God above Man. (Jewish)
The Man above God. (Jesus Christ)
The Man above Man. (Nietzsche)
The God above God. (Hindi)

Kto zaplati SInku za ti1 vSetku energiu a ako?
‘Who is going to pay the Sun for all that energy and
how?

Zly stat je stale lepsi ako dobry anarchista.
A bad state is still better than a good anarchist.

znakom pritomnym vo vsetkych jeho dielach je humor.
Casto spolupracuje s dalsimi umelcami (Laszl6 Mécs,
Judit Fischer, Gabor Kristof, Andras Zalavari a dalsi).

Bezmisita joga
— tréning nasho ega bez hybania nasimi svalmi

Meat-free yoga
— training our ego without moving our muscles

Tiwdabu g

Puberta ludstva

— Chaotické nesebavedomie,

— Vedecka fantastika,

— Neustaly sex,

— Neschopnost zmierit sa so smrtou.

The puberty of humanity

— Messy unselfconsciousness,
— Scientific fantasy,

— Always sex,

— Inability to deal with death.

Niektori musia Zit v minulosti, aby ostatni mohli Zit v bu-
duacnosti. Alebo sa kazdy musi vratit do pritomnosti.

Some have to live in the past so that others can live in the
future. Or everyone must return to the present.

Ll PHE
399921

Miklés Mécs Born in 1981, lives and works in Buda-
pest, Hungary. In his works he deals with thorny issues
of today, such as the church, money circulation, the art
market and art industry etc. A typical feature present in all

Priatel prirody — ochrana prirody
Milovnik prirody — Maznanie sa s prirodou

Sposob, akym sa o seba starame, je velmi podobny tomu,

ako sa starame o zvieratd. NajStastnejSie kurence. Maxi-
malne pohodlie pre jeden Zivo¢iSny druh. My vlastne ani
nechceme ich miso, ale ich $tastie.

Nature’s friend — nature protection

Nature lover — nature petting

The way we look after ourselves is very similar to how
we look after animals. The happiest chickens. Ultimate
comfort for one species. We don’t even want their meat,
only their happiness.

Ak
by zeny nepracovali, neexistovala by nezamestnanost.

If
women didn’t work, there wouldn’t be unemployment.

Kapitalizmus
Mest-izmus
Dedin-izmus

Capitalism
Citism
Villageism

his works is a witty humour. He often collaborates with
other artists (Laszl6 Mécs, Judit Fischer, Gabor Kristof,
Andras Zalavari and others).

Barbara Holub na tému/on:

Prvy

svetovy kongres stratenych veci

The First World Congress of the Missing Things

»Missing Things* (Stratené veci) nie je ani vedecka
kategoria, ani obvykla téma pre kongres. ,,Stratenych
veci“ moze byt mnoho; s ohladom na osobné hodnote-
nie, niekedy st neviditelné, niekedy viditelné — obzvlast

v spornych oblastiach, ako je napriklad Lexington Market
v Baltimore, USA.

Prvy svetovy kongres stratenych veci bol koncipovany
ako odpoved na vyzvu od EUNIC a Bromo Arts and
Entertainment District v Baltimore' a uskuto¢neny pri
vstupe do stanice metra nedaleko svetoznameho Lexin-
gtonského trhu — historického medznika, ktory sa stal
smutnym ukazovatelom nedostatku socialneho blahobytu
v povodne zivom centre mesta. Ako vratit ludom ich
verejny hlas, mnohi z nich st bezdomovci alebo drogovo
zavisli, obyvajuci tuto znecistent oblast v centre mesta,
ktora bola nedavno zahrnut4 o¢akévaniami navysenia jej
hodnoty na trhu s nehnutelnostami?

Protichodne s o¢akdvaniami, Ze umenia sa stane
riesitelom tohto problému, som pouzila pojem ,,kongres®,
ale posunula som ho od obvyklého formatu, ktorému do-

1 Napozvanie od Antona Falkeisa, veduceho programu socialneho
dizajnu na Universitit fiir angewandte Kunst vo Viedni. Kongres sa
uskuto¢nil v Baltimore s pomocou §tudentov: Marie-Christin Rissinger,
Elisabeth Stephan a Julian Verocai.
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Baltimore, 2014  www.missingthings.org

minuje rozdelenie a rozliSenie medzi ,,panelom®, ,,odbor-
nikmi“ a ,,publikom“, mimo exkluzivneho miesta do volne
pristupného kongresu v mestskom verejnom priestore.
Rizomatické postavenie stolov umoznilo nehierarchicka
komunikaciu jedného proti jednému, generovalo dialoég

a polyldg a zmenilo toto miesto na priestor privlast-
novania. Obsah tohto nového kongresového formatu

bol vytvarany odbornikmi priamo na mieste: ludmi
obyvajlcimi tento mestsky priestor, ktorych hlasy zostali
nevypocuté, a ktori si z pohladu verejnych ¢initelov
povazovani za problémovu skupinu. Tym, Ze oslovuje-

me verejnost vyzvou podielat sa na produkcii obsahu,
kongres zdoraznuje demokratické prava zacastnenych

na verejnom rozhodovani a na formovani nasej spolo¢nos-
ti. Na zavere€nej ceremonii bola primatorovi odovzdana
,Listina stratenych veci“.

Prezentécia bude prispevkom do diskusie o zvlast-
nom formate kongresu The First World Congress of the
Missing Things ako umeleckej stratégie a metddy toho,
¢o nazyvame (transparadiso) ,,priamy urbanizmus“. Ako
moZe byt tato stratégia zmenenych perspektiv adoptovana
aj vinych kontextoch na prehodnotenie spolo¢enskych
hodndt nachadzajucich sa za hranicou neoliberalneho
rozhodovacieho procesu?

CHARTER OF THE MISSING THINGS

Balhmony, June B, 2004

benefils made available for the displaced’ missing people...
and why |z more attention given o bricks and martar?..
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Vynatok z Charty stratenych veci / Excerpt from the Charter of the Missing Things

Barbara Holub Umelkyna z Viedne (AT). V roku 1999
zalozila spolu s architektom a urbanistom Paulom Raja-
kovicsom transparadiso ako transdisciplinarnu prax za-
meranu na ,,priamy urbanizmus“ s ohladom na zahrnutie
umeleckych stratégii do mestského rozvoja. Od roku 2002
je clenkou redakénej rady dérive — magazinu pre mestsky
vyskum a bola prezidentkou viedenského Secession v ro-
koch 2006—-2007. Barbara Holub je externou expertkou
na ,,priamy urbanizmus“ na Katedre socialneho dizajnu
na Universitat fiir angewandte Kunst vo Viedni a prednasa
o umeni a autonémii na viedenskej Technische Uni-

versitidt. Publikacie: Direct Urbanism, od transparadiso,
Verlag fiir Moderne Kunst Niirnberg (2013), Planning
Unplanned_Darf Kunst eine Funktion haben? Towards

a New Function of Art in Society, editori Barbara Holub,
Christine Hohenbiichler, Verlag fiir Moderne Kunst Niir-
nberg (v priprave). Sucasné vystavy a projekty: Paradise
Enterprise, Judenburg (AT), Part of the Game, nGbK,
Berlin (DE), Du Bakchich pour Lampedusa, Sousse (TN),
The Dignity of Man, House of Arts, Brno (CZ).

“Missing Things” are neither a scientific category, nor
ausual congress topic. “Missing Things” can be many;
they are up to personal valuation, sometimes invisible,
sometimes visible — especially in contested areas like
Lexington Market in Baltimore, USA.

The First World Congress of the Missing Things was
conceived in response to a call by EUNIC and Bromo Arts
and Entertainment District in Baltimore! and realized
at the entrance to the subway station next to the “World
Famous Lexington Market” — a historical landmark,
which has become a poor signifier for the lack of a social
welfare state in the former lively city centre. How to return
the public voice to the people (many of them are homeless
or drug addicts) inhabiting this rundown inner city area,
which has recently been loaded with expectations for
raising its property value?

To counteract the expectation of art being employed
as a problem solver, I used the notion of a “congress”,
but shifted it from the usual format, which is dominated
by a divide and differentiation between the “panel”,

1  Oninvitation by Anton Falkeis, the head of the Social Design program
at the University of Applied Arts, Vienna. The congress was realized with
students Marie-Christin Rissinger, Elisabeth Stephan and Julian Verocai
in Baltimore.

V spolupraci s Open Plough Baltimore, Julian Verocai poskytol
miestne jedla a koktaily. / In cooperation with Open Plough
Baltimore Julian Verocai offered local food and smoothies.
(Photo: Elisabeth Stephan)

“experts” and the “audience”, and away from an exclusive
venue to an open access congress in urban public space. A
rhizomatic setting of tables enabled non-hierarchical one-
to-one communication, dialog and polylog and turned

the site into a space of appropriation. The content of this
new congress format was produced by the experts on site:
the people inhabiting that urban space, who are reduced
to being considered a “problem” by public authorities

and whose voices remain unheard. By asking the public

to produce its content, the congress emphasizes the de-
mocratic right of participation in public decision-making
and in shaping our society. At the closing ceremony

the “charter of the missing things” was handed over to the

mayor.

The presentation will discuss the special format of The
First World Congress of the Missing Things as an artistic
strategy and a method of what we (transparadiso) call
“Direct Urbanism”. How can this strategy of shifting per-
spectives be adapted also in other contexts for reconside-
ring social values beyond neoliberal decision-making?

Prvy svetovy kongres stratenych veci, prvy den. / The First World
Congress of the Missing Thing, day 1. (Photo: Elisabeth Stephan)

Rizomatické usporiadanie (po prvom dni kongresu) prisvojeného tranzitného priestoru pri vchode do Lexington Market Station. /
The rhizomatic setting (here after day 1 of the Congress) appropriated the transit space at the entrance of Lexington Market Station.
(Photo: Barbara Holub)

Barbara Holub  Artist based in Vienna (AT). In 1999
she founded transparadiso with architect and urbanist
Paul Rajakovics as a transdisciplinary practice focusing
on “Direct Urbanism” for involving artistic strategies
in urban development. Since 2002 she is a member

of the editorial board of dérive — magazine for urban
research and was president of the Secession Vienna
2006—2007. Barbara Holub is an external expert for
“Direct Urbanism” at the Social Design Department at
the University of Applied Arts in Vienna, and lectures on
art and autonomy at the Vienna University of Techno-

logy. Publications: Direct Urbanism, by transparadiso,
Verlag fiir Moderne Kunst Niirnberg (2013), Planning
Unplanned_Darf Kunst eine Funktion haben? Towards

a New Function of Art in Society, eds. Barbara Holub,
Christine Hohenbtichler, Verlag fiir Moderne Kunst Niirn-
berg (forthcoming). Recent shows and projects: Para-
dise Enterprise, Judenburg (AT), Part of the Game, nGbK,
Berlin (DE), Du Bakchich pour Lampedusa, Sousse (TN),
The Dignity of Man, House of Arts, Brno (CZ).

www.transparadiso.com www.urban-matters.org.



Brandon LaBelle:

Monument (to the Wild Imagination)

Monument (divokej predstavivosti)

Shall we play dead?

Shall we run?

Shall we find the exit?

Shall we continue to dream?
Shall we honor the fallen?
Shall we storm the gates?
Shall we capture the flag?
Shall we wait?

Pause
Hesitate
Occupy

You call it realism

I call it scumbagism, shell and soft
You call it idealism

I call it imagination, character and kingliness
You say grey

I say fever

You say steal

I say tender

You say never

I say diamond

You say earth

I say kissing

You say number

I say deep

You say relieved

I say new feelings

Shall we scratch the surface, or dig deep?
Shall we create another territory?

Shall we hold hands?

To carry the weight...

Together

You say then

I say now

You say to produce

I say to have and to need

You say when

I say whenever

You say the time has gone

I say the time has come

You call it the service provider
I call it the apparatus, anxiety, control
You say the said

I say the saying, as if

Shall we turn the other way?

Shall we strike?

Shall we refuse to pay the rent?

Shall we build an underground culture, secret?

The street the night the hand extension, extending to float
to collapse to exit the center, only to come up again

to balance between the vague idea and the concrete form
to lose, to find the softness of nothing, and everything

You say everything

I say nothing, smooth and calling
You say move, that endless mobility
I say still, stand still

Brandon LaBelle je umelec a spisovatel, pracuje s hu-
dobnym prejavom, hlasom a otdzkami sprostredkovania.
Vytvara a prezentuje umelecké projekty a performancie

v ramci medzinarodného kontextu a ¢asto pracuje kolabo-
rativne a s verejnostou. Prezentacie jeho umeleckych diel:
NGBK v Berline (2014), Whitney Museum, NYC (2012),
Image Music Text v Londyne (2011), Sonic Acts v Am-
sterdame (2010), A/V Festival v Newcastle (2008, 2010),
Instal 10, v Glasgowe (2010), Museums Quartier/Tons-
pur vo Viedni (2009), 7. bienale do Mercosul v Porto Al-

legro (2009). Sucasné projekty zahtiiaju “Civic Center”,
La Casa Encendida v Madride, “Sixth Housing Estate”,
South London Gallery v Londyne a “Hobo College”, para-
lelné projekty na MarakeSskom bienale. Je produktivny aj
ako spisovatel, medzi jeho knizné publikdcie patria Lexi-
con of the Mouth (2014), Diary of an Imaginary Egyptian
(2012), Acoustic Territories (2010), a Background Noise:
Perspectives on Sound Art (2006). Je editorom Errant
Bodies Press a profesorom na Bergen Academy of Art and
Design. brandonlabelle.net

Brandon LaBelle is an artist and writer working

with sound culture, voice, and questions of agency. He
develops and presents artistic projects and performances
within a range of international contexts, often working
collaboratively and in public. His artistic work has been
presented at NGBK, Berlin (2014), Whitney Museum,
NY (2012), Image Music Text, London (2011), Sonic
Acts, Amsterdam (2010), A/V Festival, Newcastle (2008,
2010), Instal 10, Glasgow (2010), Museums Quartier/
Tonspur, Vienna (2009), 7th Bienal do Mercosul, Porto

Dielo hlada tnikové cesty, vychodisk4, sposoby tvorivého
prejavu a zapojenia sa do politiky tvorivosti v dnesnom
mestskom prostredi. To zahfna otazky, ako umelci ako
sucast tvorivého mesta prispievaju do kultdrneho obrazu
mesta a do spolocenského Zivota, takisto ako aj do proce-
sov gentrifikécie a krehkého preZitia.

Projekt sa rozvija sériou mobilnych laboratérii
situovanych na verejnych priestranstvach skupinou
Styroch umelcov a poskusa sa vystopovat napitie vyvijané
na sucasnu tvorivost. Stratégie apropriacie, nehybnos-
ti, vahania, vzjomnosti sa skimaju ako prostriedky
na umiestnenie kritického postoja k in§trumentalizacii
tvorivého vyrazu. Akcie sa navy$e zaznamendavaju videom
a su spracované do audio-vizualneho diela premietaného
naspit do mesta vo forme gerilovych projekcii. V priebehu
dvoch dni konania sa akcie sa projekcie budu prestuvat
naprie¢ no¢nym mestom, aby tak narusili konkrétne
miesta prostrednictvom prizraku — tela, ktoré sa objavuje
amizne.

Monument (to the Wild Imagination) je meditaciou
o napiti medzi tvorivou nezavislostou a neslobodou,
produkciou a proliferaciou. Je to efemérny monument
uskutocénovany prostrednictvom tvorivého gesta, ktory
upeviuje vyjednavanie s kulttirnym kapitalom.

V spolupréci s Janine Eisenécher, Hanou Lee Erdman,
Omarom Nicolasom a Steffi Weismann.

The work searches for escape routes, exits, modes of cre-
ative address and engagement with the politics of creativi-
ty in today’s urban environment. This includes ques-
tioning how artists perform as part of the creative city,
contributing to a city’s cultural image and social life, as
well as processes of gentrification and precarious living.

The project is developed through a series of move-
ment labs enacted in public by a group of four artists
and that seek to embody the pressures placed upon
the contemporary creative body. Strategies of appropri-
ation, stillness, hesitation, mutuality and festivity are
explored as means for locating a critical position to the
instrumentalization of creative expression. Additionally,
the actions are video-recorded and edited into an audio-vi-
sual work played back onto the city in the form of guerilla
projections. Taking place over the course of a two-day
period, the projections travel the city at night to interrupt
particular sites with a phantasmic image — a body that
appears and disappears.

Monument (to the Wild Imagination) is a meditation
on the tensions between creative autonomy and arrest,
production and proliferation. It is an ephemeral monu-
ment carried through the expressions of a creative body,
amplifying and negotiating the project of the creative
capital.

In collaboration with Janine Eisendcher, Hana Lee
Erdman, Omar Nicolas, Steffi Weismann.

Allegro (2009). Recent projects include “Civic Center”,
La Casa Encendida, Madrid, “Sixth Housing Estate”,
South London Gallery, London, and “Hobo College”,
Marrakech Biennial parallel project. Also a prolific writer,
his books include Lexicon of the Mouth (2014), Diary

of an Imaginary Egyptian (2012), Acoustic Territories
(2010), and Background Noise: Perspectives on Sound Art
(2006). He is the editor of Errant Bodies Press and Pro-
fessor at the Bergen Academy of Art and Design.  bran-
donlabelle.net

Graziela Kunsch: The Mutirao Project

2007 —do sucasnosti/ongoing

There is this aspect of something yet to be. The project is
what it will come to be. It is not as yet. It is what we make
of it.

The Mutirao Project je dialogicky vyskumny proces

s otvorenym koncom, ktory existuje vo forme konverza-
cii, prednasok a vyucby. Vychodiskovym bodom tychto
verbalnych vymen st jednoduché videa, ktoré skimaja
spdsoby, akymi sa vytvaraji samoorganizované mesta.
Tieto ,,A.N.T.I. kinematografické vystrizky“ st navrhnuté
tak, aby odstartovali diskusie. Kunsch prispdsobuje svoj
program projekcii na kazdej prezentécii tak, aby sa vzdy
diskutovalo z inych uhlov pohladu. Publikum obvykle sa
skladajuce z aktivistov sa venuje formalnym problemati-
kam a publikum, v ktorom prevladaju ¢lenovia umelecké-
ho sveta, skiima politické zalezitosti. Kedze v§ak tmyslom
je pretvorit publikum na sebavedomu a jasnd komunitu,
vysledné debaty sa ¢asto vyvijaju smermi, ktoré iniciatori
nepredpokladali. Konverzacie predstavuju najvyznamnej-
Sie momenty zo 70 ,,A.N.T.I. kinematografickych vystriz-
kov“ zozbieranych do aktualneho archivu. Videa vac¢sinou
dokumentuju politické aktivity, do ktorych sa Kunsch
zapojila a ktoré sama zdokumentovala — boje o byvanie
abezplatna dopravu v Brazilii. Archiv vak obsahuje aj
niekolko diel od inych autorov. Kunsch tiez filmuje a pre-
zentuje roznorodé udalosti a vystrizky z nich zaclenuje

do svojich prebiehajucich aktivit. Toto ich ¢ini sebareflek-
tivnymi a transformuje ich autora na jeden zo subjektov
jej vlastného vyskumu. Hlavny ciel je znovu prehodnotit
ulohu jednotlivca a jednotlivych umelcov v kolektivnych
politickych a historickych procesoch.

Poznamka: ,,Mutirao“ je portugalské slovo znamenajtice
Lparticipativnu vzdjomnu pomoc“.

The Mutirao Project is an open-ended dialogic research
process that exists solely in the form of conversations,
lectures and classes. The starting point for these verbal
exchanges are single-take videos that investigate the ways
in which self-organized cities are generated. These
“A.N.T.I. cinema excerpts” are designed to kick-start
discussions. Kunsch varies her screening programme at
each presentation to create different focuses for debate.
Usually audiences made up of activists address formal
issues, and those dominated by members of the art world
explore political matters. However, since the intention is
for the audience to constitute themselves as a self-con-
scious and concrete community, the resultant debate
often heads off in directions unforeseen by its instiga-
tors. The conversations feature highlights of the seventy
“A.N.T.I cinema excerpts” collected as an archive to date.
The videos mainly document political activities that
Kunsch is engaged in and which she has filmed herself —
the housing and free transport struggles in Brazil. Howev-
er the archive contains some work by other film-makers.
She also films all project events and incorporates excerpts
from them into her ongoing activities. This makes them
self-reflexive and transforms their author into the one

of the subjects of her own investigation. The ultimate aim
is to re-think the role of individuals and individual artists
in collective-political-historical processes.

Note: “Mutirao” is a Portuguese word meaning “participa-
tory mutual aid”.

Graziela Kunsch je umelkyna Zijiica v Sao Paulo, v Bra-
zilii. Popri formach svojej umeleckej praxe — umeleckych
videi a performancnych dielach — pracuje aj na kurator-
skych a redaktorskych projektoch. V rokoch 2001—-2003
otvorila svoj dom v §tyle ,,verejnej rezidencie“ (Casa da
Grazi) a tam organizovala aj mnoho rezidencii a vystav,
ktoré zahfnali spoluprace z celej Brazilie. Bola spoluku-
ratorkou projektov Art and the Public Sphere a Outline
for New Cultures: City Projects in Debate. Redaktorka
magazinu Urbania. Vystavovala na 29. a 31. bienale v Sao
Paulo.

Graziela Kunsch is an artist based in Sao Paulo, Brazil.
Along with her video and performance works she also
assumes curatorial and editorial roles as forms of her ar-
tistic practice. Between 2001 —2003 she opened her house
as a “public residency” (Casa da Grazi) and there she
organized many residencies and exhibitions, involving
collaborations from all around Brazil. She is co-curator
of the projects Art and the Public Sphere and Outline for
New Cultures: City Projects in Debate and editor of the
magazine Urbania. Among her exhibitions are the 29th
and the 31st Sao Paulo Biennial.



Erdem Giindiiz:

Standing Man

Stojaci muz

Tvorivy nestihlas je vecou... umenia! / Creative dissent is a matter of... Art!

(Fotografiu vyhotovil Istvan Kovacs pocas festivalu Live Action v Goteborgu, maj—jun 2014. / The photo was taken by Kovacs Istvan during

the festival Live Action, in G6teborg, May—June 2014.)

Erdem Gunduz je tanecnik, performer a choreograf.
Narodil sa v Turecku a Zije v Istanbule. Jeho samostatny
vyskum sa zaobera improvizaciou, ritualmi a verejnymi
akciami ako prostriedkami na sktimanie politickych realit
a socialneho hnutia. V roku 2013 mu bola udelena cena
M100 Sanssouci Colloquium International Prize. Za jeho
protest na namesti Taksim v ¢ase demonstracii v Istanbule
vjuni 2013 mu bola v roku 2014 pocas 49. slavnostného
odovzdavania oceneni , Art breaks open udelena medaila
Theodora Heussa, ocenenie ,,Premio dell’'uomo in piedi“
acena Vaclava Havla za tvorivy disent.

Erdem Giindiiz is a dancer, performer and choreog-
rapher. He was born in Turkey and lives in Istanbul. His
individual research engages improvisation, ritual and
public action as tools for investigating political realities
and social movement. In 2013 he received the M100
Sanssouci Colloquium International Prize; in 2014 he
received a Theodor Heuss Medal during the 49th award
ceremony with the motto “Art breaks open”, the “Premio
dell’uvomo in piedi” award and the Vaclav Havel Prize for
Creative Dissent for his protest at Taksim Square during
the manifestations in Istanbul in June 2013.

Standing Man (Stojaci muz), ktory sa stal akymsi symbo-
lom rovnosti a slobody, by mal byt najskor vnimany ako
performancia. Mojim cielom vSak nebolo performan¢né
dielo, aj ked som performer. Siel a stal tam ako oby¢ajny
obcan Turecka. Ako ktokolvek iny.

Ale napokon to bolo povaZované za performanciu.

A podobne ako pop-artové dielo to bolo aj reprodukované.
Takze viac ako umeleckym dielom alebo performanénym
aktom, sa stalo objektom umenia. Podobne ako v tanci.
Tanec sa moZe stat objektom umenia.

Takze je tu Specifickd otazka: je toto umelecké dielo?
Performancia? Happening? Objekt umenia? Je to tanec?
Alebo to je umenie Zivota a je Zivot umelca ako celku;
umelecka praca?

Marcel Duchamp definuje umelecké dielo a umel-
ca takto: ,,Uvazme dva dolezité faktory; dva poly pri
vytvarani umenia: na jednej je strane umelec a na druhej
pozorovatel, z ktorého sa neskor vyvinie celé pokolenie.
Umelec podla vsetkého pdsobi ako medializujica bytost,
ktora si z labyrintu za hranicami ¢asu a priestoru hlada
svoju cestu von, na ¢istinu.“

Podla Duchampa je umelec ako médium, takze
nemozeme tvrdit, Ze on alebo ona su si v estetickej rovine
vedomi toho, ¢o robia a preco to robia. Prijimaja rozhod-
nutia intuitivne.

Dalej mozeme z tejto perspektivny tvrdit, Ze ani divak
sa vedome nerozhoduje o tom, ako bude vnimat umelecké
dielo. V tom, ako pozorovatel vidi a vnima umelecké dielo
hr4 ulohu mnoho faktorov. Tymito faktormi mozu byt
prostredie, kulturne dedi¢stvo a vzdelanostné faktory.

Jednym z faktorov je aj ziskavanie informécii. Pri
tomto zmyslovom vnimani hra hlavna tlohu multi-inte-
ligencia. Ludia nosia rozne okuliare, ale to, ¢o primarne
vidia, st prave okuliare.

Informacia o tom, kto je doty¢ny umelec a jeho/jej
zakulisie, hraju velmi délezita tlohu, ked divaci vnimaji
umelecké dielo. Vo svojich davnejsich vystipeniach som
sa pytal konkrétnu otazku: ,,Ako by ludia vnimali dielo
Standing man, keby som nebol umelec-performer?

V kazdom pripade, o par hodin neskdr som zacal stat
na namesti Taksim a ludia zacali vytvarat reprodukcie
Stojaceho muza. Coskoro bolo jasné, Ze toto nebolo
myslené ako performancia, ale ako reakcia proti medial-
nym institacidm, ktoré spravodajsky nepokryli protesty
kompetentnym sposobom.

UZ to viac nebola performancia a vSetky informéacie
0 mojom osobnom zakulisi, o tom, kto presne som, ziskali
mnohoznaéné vyznamy.

Happening dostal prioritu a ja som tam bol iba ako
médium, ktoré prenasa socialne vedomie spit do vnuatra
spolo¢nosti. Inymi slovami, autor bol mftvy. Ludia mohli
autorovi ukradnut dielo a reprodukovat ho akymkolvek
spdsobom, akym si priali.

Na pamiatku vSetkym, ktori vyjadrili svoje presved-
¢enie a prisli o Zivot, prosim zamyslite sa nad tym, ako
mozete zaujat postoj plnohodnotnym spdsobom tak, aby
to zmenilo nasu buducnost k lepSiemu.

Standing Man, which became a sort of symbol for equality
and freedom, could be primarily perceived as a perfor-
mance. However, my aim was not to perform a piece,
although I am a performer. [ went and stood there as

an ordinary citizen of Turkey, just like everybody else.

What happened was that this was received as
aperformance. And just like a work of Pop Art, it has
been reproduced. So, rather than being a work of art, or
performance, it became an art object. It is the same with
dance. Dance can turn into an art object.

So here comes a specific question: Is this a piece
of art? A performance? A happening? An art object? Is
it a dance? Or is it a life art, and is the life of an artist, on
the whole, a work of art?

When defining a piece of art and the artist, Marcel
Duchamp says: “Let us consider two important factors,
the two poles of the creation of art: the artist on the one
hand, and on the other the spectator who later becomes
the posterity. To all appearances, the artist acts like a me-
diumistic being who, from the labyrinth beyond time and
space, seeks his way out to a clearing.”

In Duchamp’s words, the artist is like a medium, so
we cannot claim that he or she is conscious on the aes-
thetic plane about what they doing and why they are
doing it. Their decisions are made by intuition.

From this perspective, we may further claim that
the viewer also does not make a conscious decision about
how he or she is going to perceive the work of art. Many
factors play different roles in how the spectator views and
perceives the work of art. These factors may be the envi-
ronment, cultural inheritance and educational factors.

One of the factors is the gathering of information.
Multi-intelligence plays a major role in this sense. People
wear different glasses, but what they primarily see is
the glasses themselves.

The information about who the artist is, and his/her
background, plays a very important role when people see
awork of art. In my earlier speeches, I asked a specific
question: “How would people have perceived the Stand-
ing Man if I weren’t a performance artist?”

However, a few hours after I began standing
in Taksim Square, people began to form reproductions
of the Standing Man. Soon it became clear that this was
not meant to be a performance, but a reaction against
the media institutions who did not cover the protests
properly, and a reaction against police violence. This was
not a performance anymore, and all the information about
my personal background, about who exactly I was, has
now gained multiple meanings. The happening gained
priority, and I was there only like a medium that transfers
the social conscience back to the society itself. In other
words, the author was dead. People could steal the work
of the author and reproduce it in any way they wanted to.

In memory of all who expressed their beliefs and
lost their lives, please think about how you can take
a stand in a powerful way that will change our future for
the better.

Cristina David: artist+artist/umelect+umelec
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Za poslednych niekolko rokov som v rdmci umeleckej
tvorby vela pocula o trans-disciplinarnych (inter-discipli-
narnych) spolupracach. Zaujimaji ma, obzvlast dialogy
medzi umenim a vedou, ale nedavno som sa zacala zau-
jimat o ,,vnutro-disciplinarny“ aspekt spoluprace medzi
umelcami.

Vo vedeckom svete je uz beznou praxou zostavit
timy profesionalov pracujucich na réznych problémoch.
Obvykle su tieto skupiny iniciované a podporované uni-
verzitami alebo vedecko-vyskumnymi centrami.

Vnutri umeleckej komunity existuje medzi umelca-
mi velka podpora. Existuje tam mnoZstvo vzajomného
reSpektu a niekedy aj obdiv. Diskutujeme svoje napady,
pociato¢né fazy nasej prace a podporujeme sa navza-
jom, ked mame problémy, logisticky i konceptualne.

Je len niekolko ojedinelych pripadov takych umelcov,
ktori uprednostiiuju zachovanie tplného mystéria okolo
svojich projektov, ale vSeobecna tendencia je byt otvoreny
a navzjom si doverovat.

TakzZe ako je mozné — Ze my ako komunita profesiona-
lov — sme eSte neurobili dalsi krok a nezacali spolupraco-
vat eSte intenzivnejsie?

Ak pouzijeme racionalne argumenty, dva spojené
mozgy maju na najdenie rieSeni zjavne vacsiu kapacitu
ako jeden. Takze by davalo zmysel, Ze umelecky produkt
vytvoreny v spolupraci dvoch alebo viacerych umelcov by
mal byt oceniovany viac ako umelecké dielo vytvorené iba
jednym z nich. Ale umenie nie je vzdy racionalne a mozno
ani nie je o nachadzant rieseni. Casto tu neplatia zékony
logiky. Tvoriva myslienka necieli len na mozog, ale prekra-
Cuje racionalitu a zahfia aj afektivny rozmer.

Napriek tejto skuto¢nosti by som v Bratislave chcela
ignorovat tento afektivny rozmer a pokusit sa pouzit rozu-
mové argumenty, ktoré hovoria v prospech toho, ze viac
tvorivych mozgov funguje lepsie ako jeden. Rada by som
navrhla spoluprace medzi umelcami (pre mna je definicia
umelca velmi jednoducha: ak sa nazyvate umelcom, tak
nim ste).

Napad je jednoduchy a pragmaticky: stretnime sa, vo
dvojiciach alebo malych skupinach, a pracujme v oblasti,
ktoru sme si zvolili ako svoju profesiu: vizualne a medial-
ne umenia. Je to uzavreté vyzva, pretoze je nie adresovana
umelcom z inych tvorivych oblasti, ale iba tym, ktori sa
povazuju za vizualnych alebo medialnych umelcov. Je
to ,vnutro-disciplinarna“ vyzva.

Malo by to byt jednoduché. Vsetci mame podobné
zakulisia, pouzivame rovnaky slovnik a pracujeme v tej

Cristina David je sucasnd umelkyna Zijuca v Buku-
resti. Studovala na Fakulte matematiky a na Narodnej
univerzite umeni v Bukuresti, v Rumunsku. V roku 2007
absolvovala MA program vytvarnych umeni na Akadé-
mii umenia v Bergen, v Norsku. Od roku 2012 praco-
vala ako hostujuci prednasajuci na Katedre fotografie
avidea na Narodnej univerzite umeni v Bukuresti. Jej
umelecké diela boli vystavené v galéridch a muzeach po

istej profesii. Takze komunikacia by mala byt velmi
prirodzena.

Pozyvam kolegov — umelcov — aby sa ku mne pripojili
pocas trojdiiového stretnutia a trvania projektu Revolution
Without Movement a aby sme diskutovali o ,,dovere®
v kolektivnom umeni a o spdsoboch, ako ju dosiahnut.
Stretnutie nie je uréené na vzdjomnu podporu individual-
nych umeleckych projektov, ale skor ma vytvorit ,,inkuba-
tor“ spolo¢nych myslienok a uviest ich do praxe.

Moze to vyzniet ako §kolsky workshop. Mozno nim
trochu aj je. Po¢as obdobia akademickych §tudii som bola
len zriedka vedena k spolupréci so svojimi spoluziakmi.
Vicsinou prevladalo zameranie na moj individualny roz-
voj ako umelca. Existovali aj podporujtce sa spolupracu-
juce kolektivy, ale ked nadisiel ¢as finalnych diel, vd¢Sinou
to skoncilo zase iba na jedinom autorovi.

Mohlo by to posobit aj ako pripomienka J. Lennonovej
skladby — Imagine all the people sharing all the world' —
ale taky vysoky ciel nemam.

Ucéelom tejto vyzvy je zistit, ¢o sa udeje, ked sa prakti-
zujuci umelci s vlastnymi kariérami pokusia spolupraco-
vat na spolo¢nom pracovnom poli.

Logistika bude obmedzen4, ale nasej fantazii sa
medze nekladu.

Casovy harmonogram projektu

Prvy den

« kratke predstavenie tejto DIWO (Do It with Others —
Vytvor to spolu s ostatnymi) iniciativy;

« sekcia otazok, odpovedi a diskusie;

* vytvorenie spolupracujtcich dvojic alebo malych skupin
vizualnych a medialnych umelcov.

Druhy den

« stretnutie umelcov, diskutovanie napadov (brainstor-
ming) a navyse aj praca nad uskuto¢nenim umeleckého
diela alebo umeleckého vyrazu

Treti den

« stretnutie vSetkych zucastnenych;

* prezentacia projektu alebo procesu;

« kladenie dalSich otazok a zavery o idei umeleckej
spoluprace;

* Rozlucka v style ,non-J. Lennon“ (Text piesne Imagine
od Johna Lennona z roku 1971)

1  Text piesne Imagine od Johna Lennona z roku 1971

celom svete, spomedzi nich niektoré popredné vystavy

a udalosti su¢asného umenia: Mizeum stcasného umenia
v Bukuresti, Video Art Bienale (Tel-Aviv), Shedhalle
(Zurich), Kunsthalle Leipzig, Montehermoso Art Space
(Vitoria-Spanielsko), Galéria Futura (Praha), Manifesta
8 (Spanielsko), The Performance Art Institute (PAI)

(San Francisco), Kiasma, Muzeum su¢asného umenia vo
Finsku (Helsinki), Galéria Rotor (Graz).

In recent years I have heard a lot about trans-disciplinary
(inter-disciplinary) collaborations within the artistic
framework. I am interested in these, especially art and
science dialogues, but recently I started to take an interest
in the “inside-disciplinary” aspect of cooperation between
artists.

In science it is already common practice to have teams
of professionals working on different problems. Usually
these groups are initiated and supported by universities or
science centers.

Inside the art community there is a lot of support
between artists. There is plenty of mutual respect and
sometimes admiration. We speak out about our ideas and
our starting points for our works and support each other
if we are in trouble, logistically or conceptually. There are
some rare cases of artists who prefer to maintain mystery
around their projects, but the general tendency is to be
relaxed and trustful towards one another.

So how come we — as a professional community — ha-
ven’t gone a step further and started to collaborate more
intensly?

If we use rational arguments, obviously two brains
have a bigger capacity than a single one to find solutions.
Therefore it would make sense that an artistic product
made in collaboration by two or more artists should be
more appreciated than an art piece made individually by
only one of them.

But art is not always rational and maybe it is not about
finding solutions. Often the laws of logic do not apply. A
creative idea does not address only the brain, but exceeds
rationality and also encompasses the affective dimension.

Despite this reality I would like in Bratislava to ignore
this affective dimension, and try to use the voice of reason
that tells us that multiple creative brains can do better
than a single one. I would like to make a proposal for
collaborations between artists. (For me the definition
of an artist is very simple: if you call yourself an artist,
then you are one).

The idea is simple and pragmatic: let’s come together,
in pairs or in small groups, and work in the field we
choose as our profession: visual and media arts. It is
a closed call, in the sense that it is not addressed to prac-
titioners from other creative fields, but only to those who
consider themselves visual or media artists. It is an “in-
side-disciplinary” call.

It should be simple. We all have similar backgrounds,
use the same vocabulary and have the same profession.

Cristina David is acontemporary artist based in Bu-
charest. She studied at the Faculty of Mathematics and
at the National Art University of Bucharest, Romania.

In 2007 she received an MA in Fine Arts at the Art
Academy in Bergen, Norway. Since 2012 she has worked
as an invited lecturer at the Photo-Video Department at
the National Art University in Bucharest. Her art works
have been exhibited in galleries and museums around

Medzi matematikmi sa hovori vtip, Ze pred internetom tu
bol Paul Erdds ako nosi¢ informécii.

Bol cestovatelom, rovnako ako Swami Vishnudevananda.
Paul Erdos siril posolstvo matematiky (a lasky k nej).

Cestovatel je mozno prili§ slabé slovo na to, ako ho popi-
sat, kedZe to bolo to, ¢o robil vySe 50 rokov: nemal domov
ani ziadny majetok, bol neustale na cestach, navstevoval
svojich kolegov-matematikov a spolupracoval s nimi.

Dodnes zostava Paul Erdos najplodnejs$im spolupracovni-
kom v 20. storo¢i.

Erdos napisal za svoj zivot okolo 1,525 matematickych
¢lankov, vdcsinou v spoluautorstve.

Spolupracoval s 511 profesionalmi.

It is a joke amongst mathematicians, to say that before
the internet there was Paul Erdos carrying information.

He was a traveler, just as Swami Vishnudevananda.
Paul Erdos was spreading the message of (love for)
mathematics.

Traveler is maybe too soft of a word to describe him since
that was what he did for over 50 years: he had no home
and no fortune, constantly on the road, visiting and
collaborating with his fellow mathematicians.

Until today, Paul Erdds remain the most prolific collabo-
rator of 20 century.

Erdos wrote around 1,525 mathematical articles in his
lifetime, mostly with co-authors.

He collaborated with 511 professionals.

Therefore communication should be very easy.

[ invite colleague artists to join me for a three-day en-
counter during the Revolution Without Movement project,
to discuss “faith” in collective art and the ways to achieve
it. The encounter is not meant to support each other
in our individual projects, but rather to create a “nursery”
of joint ideas and to put them in practice.

It may sound like a scholastic workshop. Maybe it
even is a bit. During my academic study period I rarely
was encouraged to work together with my fellow students.
The focus was mostly on my individual development as
a practitioner. Supportive collectives did exist, but when
it was about the final works, they mostly ended up being
again by one single author.

Also it may sound like a sort of John Lennon call —
Imagine all the people sharing all the world' —but I don’t
have such a big goal.

The purpose of this call is to find out what happens
if artistic practitioners with individual careers within
the same working field try to collaborate.

The logistics will be limited, but our imagination has
no boundaries.

Timeline of the project

Day one

¢ a short introduction of this DIWO (Do It With Others)
initiative;

* Q&A session and discussion;

 formation of working pairs or small groups of visual and
media artists.

Day two

* meetings between the artists, discussing ideas (brain-
storming) and even working at realising an artwork or
artistic gesture

Day three

¢ meeting of all of us;

* presenting the project or the process;

e raising more questions and conclusions on the idea
of artistic collaboration;

* Goodbyes in a “non-J. Lennon style” (Lyric from
the song Imagine, John Lennon, released in 1971)

1 Lyric from the song Imagine, John Lennon, released in 1971

the world; among some of the relevant exhibition venues
and contemporary art events are: Contemporary Art
Museum of Bucharest, Video Art Biennial (Tel-Aviv),
Shedhalle (Zurich), Kunsthalle Leipzig, Montehermoso
Art Space (Vitoria-Spain), Futura Gallery (Prague),
Manifesta 8 (Spain), The Performance Art Institute (PAI)
(San Francisco), Kiasma, Museum of Contemporary Art
of Finland (Helsinki) and Rotor Gallery (Graz).



Y8 v priebehu roznych vystav neustale menia perspektivy,
pricom ale zakladnt bazu prace udrziavaju stabilng, a to
prostriedkami ritualu a jogovych cviceni. ,.Y“ znamena
priestorovu funkciu jogy, kym ,,8“ odkazuje na ¢islo domu
aktualneho sidla. Z toho Y8 odvodzuje nasledujucu straté-
giu oddelenia miesta od jeho funkcie za ic¢elom dostat

do hry nezlucitelné prvky.

Kym vystavny priestor urc¢uje povrch, §truktdru, svetlo
a materidl, jogové centrum urcuje pravidla, ritual a funk-
ciu. Systém zaciatkov a koncov prepaja oba ¢iastkové
systémy a v rovnakom ¢ase zohladruje aj ich sebestac-
nost. Kazda ¢ast, vystavny priestor a jogové cvicenia,
je vystavena $pecifickym podmienkam heterotropného
systému a odrazala vlastnosti tej druhej casti.

Uvazujeme, ¢i je klasicka stratégia presunu alebo
odcudzenia stale schopna rozsirovat svoje pole se-
bauvedomenia Debata bude obsahovat aspekty jogovej
filozofie a pravdepodobne jednoduché praktické cvic¢enia
podla techniky Prathyahara (forma abstrakcie a metody
»pripominania“).

In reaction to a visi

Y8 continuously changes its perspective through the dif-
ferent exhibitions, while keeping the working platform
stable by means of the ritual of Yoga practice. “Y” stands
for the spatial function of Yoga, while “8” refers to the
house number of the actual location. From this Y8 derives
the following strategy: to separate the location from its
function, to bring irreconcilable elements into play. While
the exhibition space determines surface, structure, light
and material, the Yoga centre determines rule, ritual and
function. A system of openings and closures links both
sub-systems while at the same time containing their
self-sufficiency. Each part — the exhibition space and
the Yoga practice — is urged to expose itself to the specific
conditions of the heterotopical system and to reflect
the parameters of the other.

‘We are questioning whether the classical strategy
of displacement or alienation is still able to expand the ca-
pacity for self-interrogation. The talk will include aspects
of the Yoga philosophy and probably simple practical
exercises, according to the technique of Prathyahara (a
form of abstraction and method of “bringing back”).

‘aworld engulfed by flames and people run-
livious of borders, Vishnudevananda began

calling it the True World Order, aimed at promot-

La

understanding. The first act was to create the Siv-
r Training Course in 1969, as he felt the need

d responsible citizens of the world in the
ducted pea over the world’s
1
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Later that same year, on October 6, he took off with his co-pilot over
the war-ridden Suez Canal and was buzzed by Israeli jets. The same
thing happened with the Egyptian Air Force on the other side of the
Canal. He continued eastward, “bombing” Pakistan and India with
flowers and peace leaflets.

V reakcii na viziu sveta pohlteného plamenmi a ludi
pobiehajucich sem a tam nevnimajuc Ziadne hranice,
zacal Vishnudevananda svoju mierovu misiu, ktorti nazval
Skutoény svetovy poriadok a ktora mala podporovat mier
a porozumenie. Prvym krokom v roku 1969 bolo vytvore-
nie Sivananda jogového ucéitelského kurzu, pretoze citil
potrebu vychovavat a cvicit buducich vodcov a zodpo-
vednych obc¢anov celého sveta v jogovych disciplinach.
Neskdr organizoval mierové lety na problémové miesta po
celom svete a ziskal tak prezyvku ,,Lietajuci Swami“.

30. augusta 1971 Vishnudevananda letel z Bostonu do Se-
verného frska na svojom mierovom lietadle — dvojmo-
torovom lietadle znacky Piper Apache, ktoré pomaloval
umelec Peter Max. Vishnudevanandov védsky odkaz
»Clovek je volny ako vtak“ konfrontoval vSetky clovekom
vytvorené hranice a mentalne obmedzenia. Po pristati

sa k nemu pripojil herec Peter Sellersand a prechadzali

sa po uliciach Belfastu spievajuc piesen nazvanu ,,Miluj
blizneho svojho ako seba samého*.

Y8 bola zalozena v roku 2000 umeleckou dvojicou Be-
nita-Immanuel Grosser v Hamburgu so zdmerom otvorit
diskusiu o si¢asnom umeni v kontexte jogy. Predchadzal
tomu dlhodoby projekt ,,participating, at the same time*
(ktory sa zacal vroku 1995 v galérii Pat Hearn Gallery

v New Yorku). Clenovia Y8 prostrednictvom tohto projek-
tu skimaji moznost zapojenia filozofie a jogovych cviceni
do kontextu umenia a tiez ich presun do architektary a so-
cialnych situécii vo vystavnych priestoroch. artyoga.de

| |
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Y8 was founded by Benita-Immanuel Grosser in Ham-
burg in 2000 with the intention of opening a discussion
on contemporary art in the context of Yoga. It developed
from the long-term project “participating, at the same
time” (which started in 1995 at Pat Hearn Gallery, NY).
With this project the members of Y8 explore the possi-
bility of launching the philosophy and practice of Yoga
into the context of art, as well as transferring it to the
architectural and socially coded situation of the exhibition
space. artyoga.de
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On September 15, 1983 Vishnudevananda flew over the Berlin Wall,
from West to East Berlin, in a highly publicized and particularly dan-
gerous mission to promote peace. In a press interview given several
weeks beforehand, he said, “Symbolically we want to show we cannot

cross borders with guns, only with flowers™.

Neskor toho istého roku 6. oktdbra preletel so svojim
spolupilotom nad vojnou suzovanym Suezskym kanalom
a bol napadnuty izraelskymi stihackami. To isté sa
odohralo s egyptskymi vzdusnymi silami na druhej strane
kanalu. Pokracoval v lete vychodnym smerom a ,,bombar-
doval“ Pakistan a Indiu kvetmi a mierovymi letakmi.

15. septembra 1983 Vishnudevananda preletel nad
Berlinskym murom, zo Zapadného do Vychodného
Berlina na velmi propagovanej a obzvlast nebezpecnej
misii s tmyslom hlasat mier. V rozhovore, ktory poskytol
niekolko tyzdiiov predtym, povedal: ,,Symbolicky chceme
ukazat, Ze nemozeme prekrocit hranice so zbrafiou v ruke,
ale miesto nej s kvetmi.”

Zda sa, Ze od réznych foriem rezistencie az po domi-
nantnd moc si v ostatnych desatrociach pozornost ziskali
obzvlast dva — inak vzajomne prepojené — smery. Jeden

z nich reprezentuje oZivenie konceptu a praktiky samo-
organizdcie, ktory sa spaja s tizbou po socialnej zmene

a s vierou v jeho potencial pre spolocensky aktivizmus
prostrednictvom solidarity a spolo¢nych zaujmov, pri
sucasnom zachovavani diverzity a rozmanitosti. Pri
porovnani s alternativnymi praktikami zo 60. rokov
minulého storocia, ktoré boli definované oponovanim
hegemonickému politickému poriadku, dnes samoor-
ganizacia prekracuje hranice takéhoto dualizmu a k uz
existujucim Struktiram sa snazi pridat niec¢o tym, Ze sa
usiluje robit veci novymi sposobmi.! Takéto chapanie
samoorganizacie moze suvisiet s tym, ¢o Gerald Raunig
nazyva ,,neinikovym sposobom tniku“. Stavajtc

na ideach filozofov ako Michel Foucault, Gilles Deleuze
a Paolo Virno, Raunig hovori o ,,figurach uteku, exodu“
ako o ,nedialektickych formach odporu®, ktorych cielom
je ,naburat dialektickt predstavu o moci a odpore:

je to pozitivna forma odchodu, ttek, ktory je sic¢asne
ustanovujtcou praktikou“.? Exodus neznamena astup
zo spolocnosti, ale ,,poruSenie pravidiel hry“, kedze ,,skor
transformuje kontext, v rdmci ktorého problém vznikol,
nez by tomuto problému ¢elil volbou jednej ¢i druhej
ponukanej alternativy“.?

Koncept socialneho ne-hnutia, ako ho formuloval Asef
Bayat, sa zameriava na ,,mestsku subalternu®, na ,,pred-
stavitelov ne-elity, ktori sa nachadzaju na okraji politickej
a ekonomickej moci (nezamestnani, pracujuci chudob-
ni, zbedacena stredna trieda)“, ktora vzdoruje zvacsa
na urovni toho v§edného, kde st ich naroky nasmerované
viac na zlepSenie ich Sanci v Zivote, nez na ,,zvrhnutie
represivnych politickych rezimov, ¢i snahu o politické
reformy“.* Ich ranou pribuznou mdze byt to, ¢o Michel

1  Self Organised, Stine Hebert a Anne Szefer Karlsen (eds.), Open
Editions /Hordaland Art Centre, 2013.

2 Gerald Raunig, Instituent Practices. Fleeing, Instituting, Transforming,
2006, http://eipcp.net/transversal/0106/raunig/en, citované 5. 11.
2014.

3 Gerald Raunig cituje Paola Virna, taktiez.

4 The Urban Subalterns and the Non-Movements of the Arab Uprisings:
An Interview with Asef Bayat, autorka: Nada Ghandour-Demiri, 2013,
http://www.jadaliyya.com/pages/index/10815/the-urban-subalterns-
and-the-non-movements-of-the-, citované 5. 11. 2014.

Berit Fischer je nezavisla kura-

Contemporain, Luxembourg), Part

Judit Angel:
Addendum

Dodatok

de Certeau nazval ,,taktikou“ kazdodenného Zivota, ta
,»skryta, rozptylena a improvizovana forma kreativity“,
vdaka ktorej jednotlivci a skupiny zvnutra transformuja
dominantnt kulturnu ekondmiu s cielom prisposobit
ju svojim vlastnym potrebam. V kontraste so stratégiou
nema taktika svoje vlastné miesto, nema ,,zakladiu,
na ktorej by mohla taZit zo svojich vyhod a pripravovat
dalsiu expanziu®, z ¢oho vyplyva, ze ,taktika je zavisla
na ¢ase — neustale hlada prilezitosti, ktoré je potrebné
,uchopit za letu“.> Podla Bayata su predstavitelia ne-hnu-
ti v neustalom stave mobilizacie a aj napriek tomu, Ze s
roztraseni, da sa o¢akavat, Ze pri chopeni sa prilezitosti
budu ,razit cestu organizovanych kolektivnych protes-
tov, alebo sa spajat v ramci SirSej politickej a socialnej
mobilizacie“.®

V oblasti umenia je samoorganizacia ¢asto spajana
s formami aktivizmu/artivizmu, pri¢om tie umelecké
praktiky, ktoré je mozné dat do suvislosti so socialnymi
ne-hnutiami sa zvéc¢a sp4jaja s individualnymi, alebo
prinajmens$om menej organizovanymi formami odporu.
V oboch pripadoch existuje predpoklad, Ze umenie
prispieva samo-posiliiovaniu jednotlivcov a — v najlepsich
pripadoch — skupin, uz existujucich ¢i novovzniknutych
docasnych komunit. Umelci vytvaraja priestor pre zhmot-
nenie inak skrytého, potlac¢eného, ¢i ete neobjaveného
obsahu, marginalizovanej formy poznania; vytvaraja
kritické vedomie, rozvijaju modely ¢i modelové situacie
prinasajuce alternativu k jestvujucemu status-quo. No sa-
mo-posiliiovanie ostava nedplnym, ak nie je zdielané
s ostatnymi’, podobne ako imanentny odpor ostava
obyc¢ajnou moznostou, pokial nie je pretaveny do kolek-
tivnej akcie.

5 Michel de Certeau, General Introduction to the Practice of Everyday
Life, z diela The Everday Life Reader, Ben Highmore ed., Routledge,
2002, str. 66, 70.

6 Asef Bayat, taktiez.

7  Charles Esche, Self-Empowering, Introduction, z diela Truth is Concre-
te. A Handbook for Artistic Strategies in Real Politics, steirischer herbst
& Florian Malzacher eds., Sternberg Press, 2014, str. 97 —99.

darsku a v Rumunsku a zameriava sa

From the various forms of resistance to dominant power,
two — otherwise interconnected — directions seem to have
received particular attention in the last few decades.
One is represented by the resurgence of the concept and
practice of self-organization associated with the hope
for social change and the belief in its potential for social
action by means of solidarity and common interest,
while maintaining diversity and difference. Compared
to the alternative practices of the sixties, which defined
themselves in opposition to the hegemonic political
order, today self-organization goes beyond this dualistic
position and seeks to add something to existing structures
by doing things in a different way.1 This understanding
of self-organization can be related to what Gerald Raunig
calls “non-escapist terms of escape”. Building upon
philosophers such as Michel Foucault, Gilles Deleuze and
Paolo Virno, Raunig refers to “figures of flight, of exodus”
as “non-dialectical forms of resistance”, the aim of which
is “to thwart a dialectical idea of power and resistance:
a positive form of dropping out, a flight that is simultane-
ously an instituent practice”.2 Exodus does not mean re-
treat from society, but “betraying the rules of the game”,
as it “transforms the context within which a problem has
arisen, rather then facing this problem by opting for one
or the other of the provided alternatives”.?

The concept of social non-movement as formulated
by Asef Bayat focuses on the “urban subaltern”, on “
the non-elites who remain on the margins of political and
economic power (the unemployed, the working poor,
the impoverished middle class)”, who resist mostly on
the level of the mundane, their claim-making practices
aiming at enhancing their life chances, rather then
“overthrowing repressive political regimes or pushing for
political re-forms”.* Their early relative could be what Mi-
chel de Certeau defined as “tactics” of everyday life, those
“clandestine, dispersed and make-shift forms of creati-

>

1 Self Organised, Stine Hebert and Anne Szefer Karlsen (eds.), Open
Editions /Hordaland Art Centre, 2013.

2 Gerald Raunig, Instituent Practices: Fleeing, Instituting, Transforming,
20006, http://eipcp.net/transversal/0106/raunig/en

3 Gerald Raunig citing Paolo Virno, ibid.

4 The Urban Subalterns and the Non-Movements of the Arab
Uprisings: An Interview with Asef Bayat, by Nada Ghandour-De-
miri, 2013, http://www.jadaliyya.com/pages/index/10815/
the-urb: bal; and-th -of-the-

Berit Fischer is an indepen-
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vity” with which individuals and groups transform from
within the dominant cultural economy, in order to adapt
it to their own needs. In contrast to a strategy, a tactic
has no proper place, “a base where it can capitalize on
its advantage, prepare its expansions”, thus “a tactic
depends on time — it is always on the watch for oppor-
tunities that must be “seized on the wing”>. According
to Bayat, the actors of non-movements are in a constant
state of mobilization, and even being dispersed; when
seizing opportunity, they are likely “to forge concerted
collective protests, or merge into larger political and
social mobilization”.

In the art field, self-organization is frequently linked
with forms of activism/artivism, while those art practices
which can be brought into relation with social non-mo-
vements are mostly connected with individual or, at least,
less organized forms of resistance. In both cases, art is
assumed to contribute to the self-empowerment of indivi-
duals and groups of people - in the best cases, of existing
or newly created, temporary communities. Artists create
space for manifestation of otherwise hidden, suppres-
sed or not yet imagined contents, marginalized forms
of knowledge; they produce critical awareness, develop
models or model-like situations offering alternatives
to the status-quo. Self-empowerment remains, however,
incomplete if it is not shared with others, similarly to the
way in which immanent resistance remains pure potentia-
lity if not turned into collective action.

5 Michel de Certeau, General Introduction to the Practice of Everyday
Life, in The Everday Life Reader, Ben Highmore ed., Routledge, 2002,
pp. 66, 70.

6 Asef Bayat, idem.

7  Charles Esche, Self-Empowering: Introduction, in Truth is Concrete. A
Handbook for Artistic Strategies in Real Politics, steirischer herbst &
Florian Malzacher eds., Sternberg Press, 2014, pp. 97-99.

the Czech Republic, Hungary and

torka a spisovatelka, ktora pracuje
v medzinarodnom prostredi od roku
1999. Zila a pracovala v New Yorku
a Londyne (1997-2009), v su-
Casnosti Zije v Berline. Jej vyskum
sa primarne orientuje na socialne
produkované priestory, na Specifi-
kum umenia ako producenta znalosti
a prostriedkov prehodnocujucich
status quo, na podnecovanie priesto-
rov akcie a rozvoj platforiem pre
kritické angazovanie sa. Publiko-
vala okrem inych aj v periodikach
Afterall (Londyn) a be Magazin
(Berlin), redigovala a autorsky
prispela do publikacii New Spaces
for Negotiating Art (and) Histories
in Africa (spolueditorstvo s Kerstin
Pinther a Ugochukwu-Smooth C.
Nzewi, 2014), Hlysnan: The Notion
and Politics of Listening (2014) and
Other Possible Worlds — Proposals on
this Side of Utopia (2011).
Konzultovala, prednasala a pre-
zentovala svoje workshopy po celom
svete, vratane Freie Universitit
v Berline, Nottingham Trent Uni-
versity (UK), a Soma organisation
(Mexico City). Je ¢lenkou poradnej
komisie vystavného priestoru B32
(Maastricht) a bola spolu-zakla-
dajucou kuratorkou The Brewster
Project (New York, 2001). Jej kura-
torské projekty zahfnaja Hlysnan:
The Notion and Politics of Listening
(Casino Luxembourg Forum d’Art

of the Game, (nGbK, Berlin), Other
Possible Worlds — Proposals on this
Side of Utopia (nGbK, Berlin), Bro-
oklyn Waterfront Outdoor Sculpture
Exhibition (New York), Dumbo Arts
Festival (New York), Intrude 366
(Zendaiské miuzeum moderného
umenia v Sanghaji) a City Beats
(BankART, Yokahama).

Galéria HIT vznikla z iniciativy ne-
ziskovej organizacie KARTEL v roku
2003. Aktivity galérie napomahaja
konfrontacii jednak profesionalov
ajednak Sirokej verejnosti s aktual-
nymi trendmi su¢asného vizualneho
umenia. Jej cielom je dynamizovat
lokalnu umeleckt scénu a stimulovat
medzikulturnu a medzinarodnt vy-
menu a motivovat vytvaranie novych
projektov. Hlavnym cielom Galérie
HIT je rozsirit povedomie o sucas-
nom umeni na Slovensku a okolitych
krajinach, kulturna vymena, vytvara-
nie platformy pre diskusiu o roznych
diskurzoch v sti¢asnom stredoeur6p-
skom umeni a v spolupraci so SirSou
teoretickou zékladnou s generacnymi
presahmi uskutocnovat konkrétne
projekty.

tranzit.sk Bol zaloZeny v roku
2002 v Bratislave, tranzit. sk je
sucastou ,,tranzit — siete iniciativ
v su¢asnom umeni“ fungujtcej

v Rakusku, Ceskej republike, Ma-

na prehodnotenie nedavnej historie
umenia vo vychodnej ¢asti strednej
Eurdpy, zabezpecuje zviditeliiovanie
lokalnych a regionalnych sti¢asnych
umeleckych postupov v medzinarod-
nom kontexte.

Stavajuic na svojich predoslych
uspechoch tranzit.sk nepretrzite
prehodnocuje svoju ¢innost tym, ze
skima vyvoj vo svojom bezprostred-
nom a SirSom umeleckom a social-
nom kontexte, identifikuje potreby
avypracuva reakcie na ne. Zaroven
zostava verny svojim zékladnym
principom: zodpovednost, kritickost,
inovacia, experiment a spolupraca.

Toto leto sa tranzit.sk rozlucil
so0 svojimi velkorysymi priestormi
na Zlatych Pieskoch na vychode
Bratislavy, kde bol aktivny od roku
2004, a prestahoval sa do mensich
priestorov v §irSom centre Bratislavy.
Nové priestory st lahko pristupné
amaju bohaty potencial na imple-
mentaciu nového programu, ktory sa
sustreduje na vztah medzi umenim
a spolo¢nostou, na prepajanie
disciplin a na vytvorenie niekolkych
verejnych zoskupeni odbornej aj
laickej verejnosti, pozostavajucich
zo Studentov a ich ucitelov, od ume-
leckych profesionalov po osoby
aktivne v inych oblastiach kulttry
avedy, ob¢ianskych zdruzent, ludi
zo susedstva i okoloiducich.

dent curator and writer who has
worked internationally since 1999.
Previously based in New York and
London (1997 -2009), she currently
lives in Berlin. Her research interests
focus primarily on socially produced
spaces, the specification of art
as a producer of knowledge and
ameans to permeate the status quo,
the creation of fields of action, and
the development of spaces for critical
engagement. She has published
articles in Afterall (London) and
be Magazin (Berlin), among other
publications, and both edited and
contributed to the books New Spaces
for Negotiating Art (and) Histories
in Africa (co-edited with Kerstin
Pinther and Ugochukwu-Smooth C.
Nzewi, 2014), Hlysnan: The Notion
and Politics of Listening (2014), and
Other Possible Worlds — Proposals on
this Side of Utopia (2011).

She has presented tutorials,
lectures, and workshops around
the world, including at Freie Univer-
sitdt Berlin, Nottingham Trent Uni-
versity (UK), and the Soma organisa-
tion (Mexico City). She is a member
of the advisory board for the B32
exhibition space (Maastricht) and
was a co-founding curator of The
Brewster Project (New York, 2001).
Her curatorial projects include
Hlysnan: The Notion and Politics
of Listening (Casino Luxembourg

bourg), Part of the Game, (nGbK,
Berlin), Other Possible Worlds —
Proposals on this Side of Utopia
(nGbK, Berlin), Brooklyn Waterfront
Outdoor Sculpture Exhibition (New
York), Dumbo Arts Festival (New
York), Intrude 366 (Zendai Museum
of Modern Art, Shanghai), and City
Beats (BankART, Yokahama).

Galeria HIT emerged out of an ini-
tiative of the non-profit association
KARTEL in 2003. The activities

of the gallery facilitate confronting
both the professional and wider pub-
lic with current trends of contempo-
rary visual art. Its aim is to dynamize
the local art-scene and to stimulate
an intercultural and international
exchange, motivating the formation
of new projects. The main aim of Ga-
leria HIT is to broaden awareness

of contemporary art in Slovakia

and surrounding countries, cultural
exchange, creation of a platform for
discussion about various discourses
in Central European contemporary
art and the implementation of pro-
jects in cooperation with the broader
theoretical sphere with generational
overlaps.

tranzit.sk Set up in 2002

in Bratislava, tranzit.sk is part

of tranzit network of contemporary
art initiatives operating in Austria,

Romania with a focus on re-evaluat-
ing recent Central East European art
histories, granting visibility to local
and regional contemporary art prac-
tices within an international context.

While building on its former
achievements, tranzit.sk continu-
ously re-thinks itself by examining
developments in its immediate and
wider artistic and social context,
identifying needs and elaborating
responses to them. At the same
time it remains faithful to its basic
principles: responsibility, critical-
ity, innovation, experiment and
collaboration.

This summer tranzit.sk took
farewell from its generous premises,
situated in Zlaté Piesky, in East
Bratislava, where it has activated
since 2004, and moved to a smaller,
but more central location. Easily
accessible, the new premises are
rich in potential for implementing
the new program, which concen-
trates on the relationship between
art and society, the crossing
of disciplines and at building several
publics, from students to their teach-
ers, from art professionals to people
active in other fields of culture
and sciences, civil organisations,
people from the neighbourhood and
passers-by.



Utorok 18. november

19:00 » Galéria HIT

Galéria HIT $kolsky spoloc¢ensky klub

(Volnd kolektivna vecera)

Erik Janecek, Matej Myslovi¢, Peter Sit,

studenti Vysokej Skoly vytvarnych umeni

v Bratislave zalozili $kolsky spolocensky

klub, ktory mapuje, oZivuje a obnovuje za-

budnuté dejiny byvalého Skolského klubu

nachadzajuceho sa v minulosti v priesto-
roch dnesnej Galérie HIT.

Program

a proliferaciou, uplatiiovanim a vyvija-
nim stratégii apropriacie, nehybnosti,
vahania, vzdjomnosti, ako prostriedkov
na prejavenie kritického postoja k instru-
mentalizacii tvorivého vyrazu a k tlakom
kladenym na si¢asnu kreativitu.

Sobota 22. november

Miklés Mécs v spolupraci s:
Judit Fischer, Gabor Kristof, Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Denné situacné gerilové intervencie vo

verejnom priestore v nespecifikovanych
casoch)
Intervencie vo verejnom priestore kriticky
odkazuju na konzumerizmus a predpo-
klad, Ze ekonomicky pokrok moze byt udr-
zatelny iba prostrednictvom konzumu.

Hit & Eat
Otvorena pozvanka na spolo¢nu veceru,
uvarenu z nevyuzitych potravin, ktoré boli
zozbierané od okolitych re$tauracii pri
Galérii HIT. Vstup zdarma.

Streda 19. november 15:00—17:00 « tranzit.sk
Cristina David: artist+artist (Workshop)
19:00 ¢ tranzit.sk .
17:30 « tranzit.sk
Uvitaci prihovor Judit Angel (tranzit.
sk), Jara Vargu a Doroty Kenderovej Cvicenie jogy

(Galéria HIT). (Volnd pozvdnka pre kazdého, nie su
potrebné predchddzajiice skusenosti;
Kratky uvod do konceptu Revolution dobrovolné vstupné)
Without Movement od Berit Fischer.
od 20:00

Graziela Kunsch: The Mutirao Project
(Diskusia/dialog)

Proces zaloZeny na dialégu so zame-

rom sebaurcenia publika ako sebavedo-

mej, jasnej komunity a prehodnotenia

aloh jednotlivcov ¢i jednotlivych umelcov

Brandon Labelle: Monument
(to the Wild Imagination)
(Gerilové projekcie v centre mesta)

Nedela 23. november

v kolektivnych politickych a historickych
procesoch.

. Miklés Mécs v spolupraci s:

Stvrtok 20. november Judit Fischer, Gabor Kristof, Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Denné situacné gerilové intervencie vo
17:30 « tranzit.sk verejnom priestore v nespecifikovanych
casoch)
Cvicenie jogy

15:00—17:00 ¢ tranzit.sk:

(Volnd pozvdnka pre kazdého, nie su
potrebné predchddzajiice skusenosti;

dobrovolné vstupné) Cristina David: artist+artist (Workshop)
19:00 « tranzit.sk 17:30 « tranzit.sk
Graziela Kunsch: The Mutirao Project Cvicenie jogy

(Volnd pozvdnka zucastnit sa diskusie
zaloZenej na dialégu)

(Volnd pozvdnka pre kazdého, nie st
potrebné predchddzajiice skusenosti;

dobrovolné vstupné)
Piatok 21. november .
19:00 ¢ tranzit.sk
17:30 « tranzit.sk Erdem Giindiiz: Standing Man
(Diskusia)
Cvicenie jogy Standing Man je prikladom tradicie pa-

(Volnd pozvdnka pre kazdého, nie su
potrebné predchddzajiice skusenosti;

sivneho odporu pocas protestov proti
vldde Recepa Tayyipa Erdogana na na-

dobrovolné vstupné) mesti Taksim v Istanbule v roku 2013.
. Giindlizov nehybny protest rozputal
19:00 « tranzit.sk cunami aktivit na Twitteri a stal sa symbo-

lom rovnosti a slobody. Jeho obava je: ¢o

mozete povedat iba telom? Niekedy moze

byt postoj vyjadreny telom ovela zmyslu-
plnejsi ako postoj vyjadreny jazykom.

Cristina David: artist+artist
(Prezentdcia, volnd pozvdnka na wor-
kshop pre vizudlnych a medidlnych
umelcov)

artist+artist pozyva umelcov pripojit sa Pondelok 24. november
k Cristine David na trojdnové stretnutie

a vytvorit funkény model spoluprace me-

dzi umelcami. Stretnutie nie je uréené 17:30 ¢ tranzit.sk

na vzijomnu podporu individualnych

umeleckych projektov, ale skor ma vy- Cvicenie jogy

tvorit ,,inkubator” spolo¢nych myslienok
auviest ich do praxe.

0d 20:30

(Volnd pozvdnka pre kaZdého, nie st
potrebné predchddzajiice skusenosti;
dobrovolné vstupné)

19:00 « tranzit.sk
Brandon Labelle: Monument
(to the Wild Imagination)
(Gerilové projekcie naprie¢ mestom)
Meditacia o napéti medzi tvorivou ne-
zavislostou a neslobodou, produkciou

Miklos Mécs v spolupraci s:
Judit Fischer, Gabor Kristof, Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Diskusia)

Kuratori/Curators:
Berit Fischer & Galéria HIT: Jaro Varga &
Dorota Kenderova v spolupréci s/in collaboration with:
tranzit.sk

Koordinatori projektu/Project coordinators:
Jaro Varga, Dorota Kenderova, Judit Angel, Lydia Prib-
iSova, Petra Balikova

Editor: Berit Fischer

Preklady a aprava slovenskych textov/
Slovak texts translation and editing:
PhDr. Peter Jan Kosmaly

Uprava anglickych textov/English texts copy editing:
John Comer

Dizajn/Design: Ondrej Job — Urtd.net

Jogové cvicenia zabezpecuje/Yoga is provided by:
Denisa Uhliarova (yogabydenisa.com),
Lenka Zabkov4, Kubo Steinhauser (fredyyoga.webnode.sk)

Dakujeme zGi¢astnenym umelcom a vietkym, ktori
pomohli pri realizacii tohoto projektu.
A big thank you to all participating artists and every-
one who made this project possible.

Zaver trojdilovych intervencii vo verej-
nom priestore kriticky odkazujucich
na konzumerizmus a predpoklad, Ze eko-
nomicky pokrok moze byt zachovany iba
prostrednictvom konzumu.

Utorok 25. november

17:30 « tranzit.sk

Cvicenie jogy
(Volnd pozvdnka pre kazdého, nie su
potrebné predchddzajiice skusenosti;
dobrovolné vstupné)

19:00  tranzit.sk

Y8: Incomplete... (Diskusia)
Y8 kladie otazku, ¢i je klasicka stratégia
presunu alebo odcudzenia stale schopna
rozSirovat svoje pole sebauvedomenia.
Ich praca zapéja filozofiu a jogové cvice-
nia do kontextu umenia tak, zZe ich pre-
suva do architektary a socidlnych situacii

vo vystavnych priestoroch.

Streda 26. november

17:30 ¢ tranzit.sk

Cvicenie jogy
(Volnd pozvdnka pre kazdého, nie su
potrebné predchddzajiice skiisenosti;
dobrovolné vstupné)

19:30 * Galéria HIT

Galéria HIT skolsky spolo¢ensky klub:
Option
(Otvoreny dialog a vystava)
Erik Janecek, Matej Myslovi¢, Peter Sit,
Studenti Vysokej Skoly vytvarnych umeni
v Bratislave zalozili $kolsky spoloc¢ensky
klub, ktory mapuje, ozivuje a obnovuje
zabudnuté dejiny byvalého spolocenské-
ho klubu, nachadzajuceho sa v minulosti
v priestoroch dnesnej Galérie HIT.
Option pozyva na otvoreny dialog medzi
Studentmi a navstevnikmi o historii $kol-
ského spolo¢enského klubu spojeny s vy-
stavou Studentského vyskumu revolucnej
histérie priestoru Galérie HIT.

Stvrtok 27. november

17.30 « tranzit.sk

Cvicenie jogy
(Volnd pozvdnka pre kaZdého, nie st
potrebné predchddzajiice skuisenosti;
dobrovolné vstupné)

19:00  tranzit.sk

Barbara Holub: Congress of Missing
Things
(Diskusia)
Holub predstavi alternativnu metodold-
giu a umelecku stratégiu odvodent od jej
koncepcie ,,priameho urbanizmu“, a to
prostr. jej Congress of the Missing Things,
otvoreny kongres vo verejnom priesto-
re, ktory sa uskuto¢nil v lete v Baltimore
(USA). Ucastnici volne tvorili myslien-
ky formou ne-hierarchického dialogu
apolylogu.

Piatok 28. november

19:00—22:00 * Galéria HIT

Galéria HIT skolsky spoloc¢ensky klub:
Free Entrance (Volny vstup)
Slavnostné uzavretie Skolského spolo-
cenského klubu a podujatia Revolution
Without Movement pri pive a hudbe.

tranzit.sk

Nadacia ERSTE je

hlavnym partnerom iniciativy
tranzit / ERSTE Foundation is
main partner of tranzit

Programme

Tuesday 18th November

7PM e Galeria HIT

Galeria HIT School Social Club
(Open collective dinner)
Erik Janecek, Matej Myslovi¢, Peter Sit,
students of the Academy of Fine Arts and
Design in Bratislava founded a School So-
cial Club, which traces, re-enacts and re-
activates forgotten histories of the former
social club that was convened in the past
in the space of Galeria HIT.

Hit & Eat
An open invitation to a collective dinner,
cooked from discarded food that was
gathered from neighbouring restaurants
of Galeria HIT. Free of charge.

Wednesday 19th November

7PM - tranzit.sk

‘Welcoming words by Judit Angel
(tranzit.sk), Jaro Varga & Dorota
Kenderova (Galeria HIT).

Short introduction to the concept
of Revolution Without Movement by Berit
Fischer.

Graziela Kunsch: The Mutirao Project
(Dialogue based talk)
A dialogue based process with the inten-
tion that the audience should constitute
themselves as a self-conscious and con-
crete community and re-think the role
of individuals and individual artists in col-
lective-political-historical processes.

Thursday 20th November

5.30PM ¢ tranzit.sk

Open Yoga Practice
(Open invitation to everyone, no previous
experience necessary; based on donation)

7PM ¢ tranzit.sk
Graziela Kunsch: The Mutirao Project

(Open invitation to participate in a dialo-
gue based talk)

Friday 21st November

5.30PM ¢ tranzit.sk

Open Yoga Practice
(Open invitation to everyone, no previous
experience necessary; based on donation)

7PM - tranzit.sk

Cristina David: artist+artist
(Presentation, open invitation to workshop
tovisual and media artists)
artist+artist invites artists to join Cristina
David for a three day encounter, to de-
velop a functional collaboration model
between artists. The encounter is not me-
ant to support each other in our individual
projects, but rather to create a “nursery”
of joint ideas and put them into practice.

from 8.30PM

Brandon Labelle: Monument
(to the Wild Imagination)
(Guerilla projections throughout the city)
A meditation on the tensions between
creative autonomy and arrest, production
and proliferation, by applying and ex-
ploring strategies of appropriation, still-

ERSTE Stiftung

Conclusion of three days of situation-ba-
sed guerrilla interventions.

ness, hesitation, mutuality as means for
locating a critical position to the instru-
mentalization of creative expression and

the pressures placed upon the contempo- Tuesdav 25th November
rary creative body.
Saturday 22nd November 5.30PM « tranzit.sk
Open Yoga Practice

Miklés Mécs in collaboration with
Judit Fischer, Gabor Kristof & Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Daily situation-based guerrilla inter-
ventions in public space at non specified
times)

The interventions in the public space cri-
tically refer to the notion of consumption
and to the assumption that only through
consumption can economical progress be
maintained.

3—5PM ¢ tranzit.sk

(Open invitation to everyone, no previous
experience necessary; based on donation)

7PM e tranzit.sk

Y8: Incomplete...
(Talk)
Y8 questions whether the classical stra-
tegy of displacement or alienation is still
able to expand its capacity for self-in-
terrogation.  Their work launches
the philosophy and practice of yoga into
the context of art, by transferring it to the
architecture and socially coded situation

Cristina David: artist+artist of exhibition spaces.

(Open workshop)
. Wednesday 26th November
5.30PM e tranzit.sk Y
Open Yoga Practice 5.30PM ¢ tranzit.sk
(Open invitation to everyone, no previous
experience necessary; based on donation) Open Yoga Practice

(Open invitation to everyone, no previous
experience necessary; based on donation)

7.30PM ¢ Galeria HIT

Galeria HIT School Social Club: Option
(Open dialogue and exhibition)

Erik Janecek, Matej Myslovi¢, Peter Sit,

students of the Academy of Fine Arts and

Design in Bratislava founded a School So-

cial Club.

Option invites for an open dialogue betwe-

en the students and the visitors about

the history of the School Social Club;

accompanied by an exhibition of the stu-

dent’s research of the revolutionary histo-
ry of the space of Galeria HIT.

from 8PM
Brandon Labelle: Monument

(to the Wild Imagination)
(Guerilla projections throughout the city)

Sunday 23rd November

Miklés Mécs in collaboration with
Judit Fischer, Gabor Kristof & Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Daily situation-based guerrilla inter-
ventions in public space at non specified
times)

3—5PM ¢ tranzit.sk

o o ) Thursday 27th November
Cristina David: artist+artist
(Open workshop)
5.30PM e tranzit.sk
5.30PM e tranzit.sk
Open Yoga Practice
Open Yoga Practice (Open invitation to everyone, no previous

experience necessary; based on donation)

7PM e tranzit.sk

(Open invitation to everyone, no previous
experience necessary; based on donation)

7PM - tranzit.sk

Erdem Giindiiz: Standing Man (Talk)
Standing Man exemplifies the tradition
of passive resistance during the protests
against the government of Recep Tayyip
Erdogan at Taksim Square in Istanbul
in 2013. Giindiiz’ motionless protest un-
leashed a tsunami of activity on Twitter
and became a symbol for equality and

Barbara Holub: Congress of Missing
Things
(Talk)
Holub will introduce an alternative
methodology and artistic strategy linked
to her idea of *direct urbanism’ by looking
at her Congress of the Missing Things,
an inclusive congress in public space that
took place in the summer in Baltimore

freedom. (US). Participants produced its contents,
and the format was based on non-hierar-
Mondav 24th November chical dialogue and polylogue.
. Friday 28th November
5.30PM ¢ tranzit.sk day 28th Novembe
Open Yoga Practice 7—10PM ¢ Galeria HIT

(Open invitation to everyone, no previous
experience necessary; based on donation)

7PM - tranzit.sk

Galeria HIT School Social Club: Free
Entrance
Closing Party of the School Social Club
and of Revolution Without Movement with
Miklés Mécs in collaboration with beer and music.
Judit Fischer, Gabor Kristof & Andras
Zalavari: Spi-Fi (Spiritual Fiction)
(Talk)

® ¢
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